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NOTICE 


Tms Review may be obtained directly from the Victoria and Albert Museum, 
price 2f. 6rf. (by post aj. 9^.), It may also be obtained directly from H.M, 
Stationery Office at the following addresses: Adastral House, Kingsway, 
London, W.C.a; York Street, Manchester; 1 St. Andrew’s Crescent, Cardiff; 
lao George Street, Edinbuigh; 80 Chichester Street, Bd^t; or through any 
B(x>kseller. 

Similar Rcvicws have been published annually since 1911. Those for the 
years 1911-1914 are now out of print; the remainder may be obtained as 
shown below: 
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s. d. s, d. 
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1915 ■ 


Each a 6 30 


I91&>1930 inclusive 

1931 . 

1932 . 

*933 * 


26 99 

26 29 

26 29 


(The Reviews for 1919 and subsequent years contain al^ the Annual 
Report, previously issued as a separate pubHcanon.} 
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PREFATORY NOTE 

Of tile acqLii^ition!; made during 1934 two are of outstanding importance. 
Both are of Englisli workmanship. The unique gold rosar>' punrhased out of 
die funds of the Murray Bequest h a valuable addidon to the codec dun uf 
English mediaeval goldsmiths" work; the valance of Sheldon tapestry, in a 
remarkable state of preservation and with its original colours completely 
unimpaired, was acquired through the gencru^sliy of the National Art-CoUec- 
dons" Fund, Sir Frederick Richmond and an anonymous donor; a small sum 
was added to complete the purchase price from the funds of the Vallentin 
Bequest. 

There were also t%vo valuable bequests. One uf thirty-two drawings, mosdy 
in water-colour, received under the will of Edidi, Lady Powell; and one of 
nine examples of South Indian bras^ and copper work (including the remark¬ 
ably fine figure of Shiva as Nataraja) bequeathed by Mj^. H. Bradley. 

A thousand lantern slides gi\‘en by Mr. Cyril Davenport made a most 
welcome addition to the collection of slides in the Departmcni of Circulation. 
The diaries of Sir Henry Cole, the first Director of the Museum, were an 
especially acceptable gift to the Library' From the late Mr. Alan Cole, C.B., 
and it was possible to acquire for a very small sum in Llic sale-room an extensive 
amount of Sir Henry’s carrespondence; together these documents are an 
invaluable source for the history' of die Museum. The National Art-Collections^ 
Fund acquired at the sale prior to the demolition of ig Arlington Street, and 
presented to the Museum, an important pair of pedestals designed by Robert 
Adam supporting a magnificent pair of ''Blue John” candelabra probably by 
Matthew Boulton, the celebrated English ormolu worker. 
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DEPARTMENT OF ARCHITECTURE 
x\ND SCULPTURE 

A aVZASTlJ^E STEATITE 

BvzANnNt art was represented among the acquisitinns of the year by a 
steatite relief of the \lrgiti and Child (fig. a). Carvings of fine quality in 
this material arc exceedingly rare and very seldom conic into the market, 
and in this case, though the relief has been considerably damaged, the sculp¬ 
tural leeling shown is remarkable. Except foe die fact that die \ irgm is shown 
half-length, die composition closely follows that of the figure of the Virgin and 
Child on the central panel of an ivory triptych in the collection of Lady Ludlow* 
and rather less closely that of the wcU-knuwn ivory panels in the Archicpiscopal 
Museum at L'trcchi' and at HamburgV The Uliecht and Hamburg relics 
probably date from the earlier part of the i idi century and the Ludlow relief 
and the steatite a little later, 

A ROMANESQUE WOOD FIGURE 

The children of the late Mr. Frederick Anthony White presented, through 
the I'Jational Art-Collections’ Fund, in memory of their father an extremely 
interesting wooden figure of the Virgin and Child (Plate 6f). This figure, 
which was for some years on IfXin to the Museum, may he compared with 
French work of the end of die 12th or early 13th century. No traces of die 
original paint remain and the wood has been somewhat damaged, and restored. 

Salr, igUJ, Nu. [7^ 
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An imcrcsting and imiiiaual feature of this carding b the u^e of the bcasns to 
fill the spacing between the legs at the sides of the throne. 

ITALIAN SCULPTURE 

Four notable additions were made tf> the collection of Italian sculpturr^ 
Mr- George Durlacher very" generously presented a beautiful tCTTacotta relief 
of the Virgin and Child (Plate la) shown half-length with an unusual base— 
a garland of fniii itich a chemb-liead in the centre. A very inferior version^ 
without the base^ appeared in die Feroni Sale in Rome in 1909 (Lot No. 48], 
otherwise tliis seems to be die only example of the composition kiioivn. The 
relief undoubtedly belongs to the School of Donatello and is most probably 
by a foUotver working under the artisl^s immediate influence during his 
Paduan period (about 1443-54Ji f>r possibly after liis return to Florence {M 54 
to his death in 1466). The nimbi are restorations except for a small portinn 
of the lower part of the halo of the Child. 

Slightly later in date is an interesting painted stucco figure of the ^'^irgin 
and Child represented full-IengLh and in high relief (Plate ih), Tlte figure, 
wliidi w^as purchased in London, is a version of the terracotta formerly in the 
Dreyfus CkjUecUon in Paris by the Florentine sculptor Antonio Rossellino 
(b. 1427; d. 147S). The stucco is of especial interest from the similarity of the 
composition j though not the styfle. to that of Ehc w^ell-knuwu terracotta, 
already in the Museum^ usually called Th^ Madanim wiih ih Laughing Child^. 
This was formerly attributed to Rossellino or to Desiderio da Settignano, but 
is ncm tentatively given to the young Leonardo cla Vmci wwldng in the studio 
of Verrocchio from 1465 10 aficr 1476. The Dreyfus terracotta was first 
ascribed to Rossellino by Dr. von and the latest tmter on the subjccL 

Dr. Gottschalkj ascribes it tts a late period in his liie, perhaps between 1480 
and 1470®- 

A small terracotta relief purchased with the funds of the Webb Trust adds 
a new name to the long list of Italian sculptors already represented in the 
Museum. It shows the Virgin and Child appearing to St* Andrea Corrini 
w"hi]e saying his first Mass (Plate and is a sketch for the marble relief by 
Giovanni Battista Foggini (b. 1652; d. 1725) in the Corsini Chapd in the 
Church of Santa Maria del Carniiiie at Florence. In a kticr dated 1679 
Foggini wrilcs^ that the central relief in the Chapel, showing the Assumprion 
of St- Andrea Corsini, was ready for the last touches' while 3 descTiprion of 

of Ilaliwt Scu^piurtf 1932, texL, p. 6^. 
drr R^naifFanct-Si'ulpliir TiuundJ, ecki, p. 
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the Chapel published in 1689' speaks of the tvo side reliefs as begun froiu 
the existing terracotta models. Tliis relief is on the left, the right-hand panel 
representing St. Andrea CorsLni helping the Florentines at die battle of Ant- 
ghiari- Foggini appears to have been solely responsible for die two side reliefs, 
though in the central panel he was assisted by a ccrlald "Baldassare”, prob¬ 
ably Balthasar I’ermoser*, In i6gB^ die tnarblc for which this terracotta 
was a sketch was sdll unfinished though the terracotta must ha\'e been made 
at least ten years earlier. 

A second terracotta sketch, the gift ol Mr, Coghlan Briscoe, adds yet 
another new name, that of Andrea Brustolon, to the collection. The relief 
shows the Assumption of the Virgin wdtli angel musicians in clouds and, 
below, kneeling figures of St. Duminic and St. Anthony of Padua (Plate aa). 
Andrea Brustulou was bi>m at Belluno not far from Venice in 1662 and died 
there in 1732. He Ls chiefly known for his woodcarsings—highly ornate 
talicmades and altar pieces—mainly carved for the churches of hLs native 
district. The fantastically designed furniture carved with negroes and puUi 
is also familiar to all visitors to the Museo Correr at Venice, The altarpiecc 
for which this is a sketch, formerly in the chapel of the Villa Dogliani dal Mas, 
is now in the collecdon of Signor Dal Castel at Belluno'', and die style is closely 
similar to tliat of two altarpieces in the Church of San Pietro at Bellunu which, 
according to Cicognara* date from the last years of the artist’s life (1727-y). 

BOXWOOD DAkVtNOS 

Dr, W, I*. HLldburgh, F-S.A., presented as the first acquisition of the year 
a delightful boxwood carv'ing of Adam and Eve (Plate 3d), formerly in the 
collection of Captain Desmond Coke*. The group, which would seem to show' the 
inflncnce of French and Flemish woodcuts of the middle of the i6th century', 
was probably carved In the Low Countries somewhere about that period. 

jVii interesting purchase of four small boxw'ood German medallions (fig- t) 
was made with the funds of the Murray Bequest. Two of these would seem 
probably to be models for mcdal-s while two arc carved with portraits in 
relief for use as draughtsmen. The earlier model shows the bust of a woman 
and is almost identical with the medal of Anna Kolb of Nuremberg’. I he 
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The purchases made witli tlie funds ol die John Webb Trust included a fine 
decorative base in lapis lazuli, porphyry and green Genoa marble mounted 
in ormolu, set with small alabaster panels carved with scenes copied from 
antique reliefs in the Palazzo dei Consen-atori at Rome. Probably French 
or Italian work of the second hall' of the i8th century, this object forms an 
interesting and unusual acquisition. 

MODELS FDR iBtH AND I9TH CENTURY SCULPTURE 

An unusual number of Ene works by later artists were acquired by the 
Department during the year. Dr. W, L. Hildburgh, h .S.A,, to whom the 
Museum h already indebted for a number of fine models of English monu¬ 
ments, this year presented another mieresting terracotta sketch of a mourning 
allegoriral figure (Plate qr). The statuette is not unlike the figure of a mourn¬ 
ing woman at the tomb of Lieut.-Gcn. Bennett Noel at Exton by Joseph 
NoUckens, R.A., and may possibly be an alternative sketch for it or a similar 
figure by that artist. 

Mr. Richard Pilcher presented on behalf of Mrs. Thomas Bfdas an interesting 
terracotta relief of two men fighting, signed on the back by John Flax man, 
R.A. The composition compares very closely with the artist’s drawings for the 
TkeogoTiy of Hesiod, published in 1817, and may perhaps date from this period. 

Professor Randolph Schwabe deposited on behalf of the late Private William 
Wyatt Bagshawe three plaster casts of the original small sketch-models by 
Alfred Stevens for the figures on the Dorchester House fireplace. The Museum 
bad already possessed the full-scale model for this fireplace which was completed 
in i8&a or 18B3, and these sketches, which probably date from some years 
earlier, form an interesting comparison with die larger figures. 

Also belonging to the late 19th century are four terracotta figures by Jules 
Dalou, the exiled French artist who was at one lime Professor of Sculpture at 
the Royal College of An, South Kensington. These figures were licqueathed 
by Miss Mary S. Forbes, who in 1912 presented to the Museum die large 
terracotta group of a Mother and Child by the same artist. Of pardcular 
interest to Londoners is the large sketch of the figure of Chanty (Plate qa) 
for the marble group can'cd in 1879 for one of the two fountains outside the 
Royal Exchange. The marble unfortunately rapidly deteriorated in the 
Loridon air and has been replaced by a cast in bronze. Of the odier models two, 
much smaller in scale, show a woman seated reading (Plate qi) and another 
seated sewing. The former a sketcli for the fi^re of La /.ufttre of which a 
finished version m terracotta was in the collection ol Constantirie j\lexander 
lonidcs^; the latter a design for the figure of La Jlrodtustj a finished plaster 

ill the Ciiy Art Oallcri', Manchraler. 
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version of which was exhibited in the Salon of 1870, when the artist was 
awarded a gold medal, and an example of the figure in marble was commis¬ 
sioned by the State. The final execution of this order was delayed by the 
Franco-Prnssian War and the artist’s subsequent exile, and when some years 
later tlic sculptor once more began work upon the marbk, he became dis¬ 
satisfied with the compftsitJon and smashed both the marble and the larger 
plaster model. The fourth terracotta, a version of the artist’s well-knowii 
group of The Rocking Ckair^ which was carried out in ^874 for the Duke of 
Westminster, has been transferred to the Bethnal Green Museum. 

WAX PORTRAITS 

The bequest of the late Mr. Anstcy Guthrie (F. Ansley the novelist) included 
six coloured wax reliefs, among them a fine German portrait of a girl dating 
from the first years nf the tgth century (fig. 7); also two delightful relicls of 
children signed Benoit CurigiT for the Swiss modeller Benedict Curiger the 
Elder (b. 1754; d. 1816) and dated rBo^. Atxorrling to a label on the back the 
subjects purport to represent the childj-en of General Belmonte. 

In addition the Musrum also purchased a striking relief head in pink wa.v of 
the miniature painter Itobert Bowyer by Catherine .Andras. The artist, who waA 
adopted by Mr. and Mrs. Bowser about iQoo, was appointed Wax Modeller 
to the Queen in iBoi. Bom about 1775, she exhibited at the Academy between 
lygty and JS!.*4, during w hich period she showed two portraits of Bowyer, one 
in 1709 and the second in 1815, and it seems most probable thai the present 
relief may be identified as tliis second example. 

.MODERN' SCULPTURE 

An important example of modern sculpture—a figure of St. Sebastian by 
Eric Gill (Plate was given to the Museum by die late Canon John Gray 
in memory of the late Mr, .A. Ilaffalorich, This work, in Portland stone, was 
carved by the artist in 1919-30, and is a line example of the art of the craftsman 
who, by bis writings as well as by his own carvungs, is laigcly responsible for 
the present revival of sculpture and lettering in this country. 

The Iasi acquisition of the year was also the latest from the point of date. 
Leon Underwood presented the carved plaster model for the chiselled brass 
statuette Herald of Xeu^ Haj/ (Plate 5(1] which w’as exltibitcd at his one-man 
show at the Leicester Galleries earlier in the year. The technique of building 
up and cutting the figure in plaster on an armature is essentially a modem 
one ^d the work offers an interesting comparison with Gaudier-Bizeska’s 
Dancing IVoman of 1913, already in the Museum collections, which was modelled 
in clay anti cast in plaster in the normal wray. 


PLATE 5 
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FAR EASTERN SCULPTURE 

The impr>rtaiic:c of the collections of Far Eastern sculpture in the Museum 
is very largely due to the generosity of the National Art-Ctillecdons’ Fund 
which has from time to dme presented works of the greatest interest- Early 
in the year the Fund gave a large painted and gilded wood statue of Kuan-Vin 
(Plate 6^^), daring from the Tang Dynasty [a.d. 6^8-906), which the Museum 
had been unable to acquire when it appealed in the saje-room some years 
previously. In Chinese art KuanAIn appears both in male and female forms 
and figures such as this^ richly robed and holding a bird and a vuse^ arc usually 
identified as representations of the deity as the female '^Dispenser of Fecund ity’^ 
This female form is more clearly shown in a small ivory statuette of Kuan-Yin 
holding a child which closely resembles Western figures of the Virgin and 
Child, Examples of this type are not uncommon and tins specimen^ which 
has a fine patina, belongs probably to the end of the Ming Dyoa<ity in the 
16th or first half of the 17 th century. 

In Japanese art Kuan-Yin becomes Kwannonj the god (or goddess) of 
Merry* A particularly lovely example in wood (Plate which still shows 
traces of die gold lacquer with w'hich it w^as originally covered, may represent 
die god in his male form; in its mutilated condldon however it is impossible 
to be definite and the figure may equally well be a Bndhlsattva. The work 
may be compared with a small statuette of Kwannon acquired by the Museum 
some years ago which has been attributed to the Fujiwara period in the 12th 
century a,d, A beaudfuJ ceremonial dagger in dark brown jade was added to 
the small collection of archaic Chinese carvings m hardstones. I’he cibjccl U 
said to have been found some eight years ago in a lomb near PuLow on ihe 
Yangtze KJaiig opposite Nanking and it beans an insrription ivhich has been 
only partly deciphered. Such daggers are generally attributed to the end of the 
Chou dynasty (1122-255 and thi^ particular example is cut from a 

material the supplies of w'hich in China were exhausted at an early period. 



Fig. 2 



Fig. 3 
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NEAR EASTERN POTTERY 

The well-known family of earthenware painted in cobalt-blue over an opaque 
white glazCj which, &oni the excavndon of numerous fragmenis on the site of 
the gth century city of Samarra on the Tigris is generally referred to as 
"‘Samarra type^", though its distriburion h wide and specimens have been 
found at Susa and at Rhages, is one of the most beaudfiil of Near Eastern 
wares. The celebrated dish from the Pettier collection^, a wide-flanged platter 
with four foliage sprays in cobalt separated by bold splashes of green, was 
acquired by purchase out of the Br>^an Bequest Fund, and earlier in the year 
an important document was bought in the shape of a muth vv^om bowi of the 
same family, but with the blue combined with ruby and gold lustre. No other 
example has been recorded of this combination of colours, a bowl in the 
Museum^ of a kindred type wth blue combined with the ordinary deep 
brownish-ycllow' lustre being thi? only parallel hitherto known. The piece now 
acquired, of the aulhendcity of which diere can be no dispute, is of the greatest 
interest in connection with this odier bowl with cobalt and yellow lustre, the 
validity of which has been someLime^ doubled on the ground that the lustre 
decoration may have been added; the bawl now' purchased for the Museum 

^ Rcpro<liJCCi] by IhCiOzUN: AIutouI d^AH Ma^tthrmn^ *9^7* 

*KcjntKlac«J lUjdi dUcuwl in the J'or 1930, p- 14^ 0, 
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I disposes of this assumption satisfa-t-torily. Both pieces hjive an important 

bearing on the provenant r of the blue and green group of wares to which the 
I above-mentioned dish belongSj lor they may be held to prove that these latter 

and the wares painted only in Jnstre pigments rumc from the same potteries. 
The situation of tliese potteries has been discu-ssed^ so far as the lii-strcd wares 
are ccmcerned^^ by Professor Ernst Kiihnelb who gives plaiisibir reasons for 
locating it in Mesopotamia and in all likelihood at Bagdad, Anoiher purchase 
oui of the funds of the Bry^an Bequest was a magnificent drug-pot of 
I form [fig. 4) of the white faitiily^ with engra\'ed dccciratioiit found both at 

' Rhages in Persia and at Rakka in Mesopotamia, The design consists of 

I roundels with addorsed leopards alternating with ducks, with borders of 

foliagej deeply carved in the paste and filled in widi dark blue^ turquoLse and 
j aubergine glazes. The Museum has not hidierto possessed a coloured specimen 

I of thisj one of the rarest and most attractive types of Near Eastern pottery^ the 

date of which is usuaJly assigned to the i iih-i2th century^ Major Gayer- 
Anderson presented a group of fragments found at Fostat, the site of the old 
rity^ of Cairo j at Kous and else^vhere in the Fayyum, They represent a range 
of unusual types of Muhammadan pottery, in the iiiaiii local specimens, hut 
containing a lew im porta dons. A bowl and two fragmenis are specimens of a 
rare family of earthenware painted in manganese-purple and green on an 
opaque white glaze with convcntifjnal patients, occasionally with animals. 
ThLs particular palette hm not Ijeen found on any pottery^ outside Egy'pi and 
it is to be presumed that it is the local counterpart of the Sam arm type witli a 
similar greyish-while ground referred to above, wJuch can be confidcnlly dated 
in the yth rentury% There are a number of representative piert:^ with sell- 
colour glazes, amongst iJiem small bowls found at Kotis of a tyqie which has also 
been di.scovered in cemsidcrable quantities, including kiln-wa^trrs, by tlie 
Italian expedition under Sig. Gilbert Bagnani at Tebtunis ■: Crocttdilopolis) 
This group seems to be a local Fayyuni type presumably made for don^eslic 
purposes and can be probably dated later in the Muhammadan period, between 
the 12lIi and 15LI1 centuries. A few" examples of the later painted wares include 
a splendid sherd with a bird in underglaze blue by the 14th century’ artist 
signing liimself El-Ghaibi (”the foreigner”). Among the foreign importations 
are some admirable fragments of the i6th century' Turkish wares made at 
Isnik in Anatolia aud a rare miniature jug of the late i^th century' in Italian 
maioiica from Eaenza. 

Mention may be made here of the gift to the Museum by Mr. A. L. B. 
.Valiton of a series of fragments of porcelain and pottery acquired by him in 

^An vat. i* p. 149 (“Die 'abbiudincticn Lustcrfa^icnccTi^*)^ 

hi^ articlr in vnl. xjlj, 1933, p. 99. 
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These include a representative series of celadon fragments of the type 
recently identified by Mr. R. L. Hobson as the celebrated pi 

(**gecret colour”) ware of the princes of Ydeh in the loth century. It is clear 
from the prevalence of the type in large quantities in Egypi^ that if this ware 
represents in reality dial great rarity' among early Chinese wari::sj its manu¬ 
facture must have expanded from a privately controlied product to that of a 
flourisliing export article. 

ITALIAN MAIOLJCA AND ITS OFFSHOOTS 

The John Webb 1 rust Fund has been the means of making purchases of 
nudoljea and faience which provide the Museum with new inipcsrtant material 
for die study of this branch of the potters art, A pair of Julian roundels 
boughi at the Hirsch Sale are in more dian one w'ay of exceptional interest. 
Though they are unsigned their painting is uumfstakabiy the work of the great 
master of maiolica-paintingH Nicola Pellipario, although instead of his more 
usual poSychronie palette they show^ gnsmllf of greyish olive-green, svith black 
outlines, a few details in yellow and liigh lights in opaque white; the white 
enamel ground is so thin that the underlying bufl'body is pardy seen through 
it. giving it a warm pinldsh tone. Another unusual feature is the wreath of 
fruit in low* relief, in imitadon of Della Robbia ware, with which each roundd 
is bordered. The subject of one of the roundels is the Mrgin and Child lie tween 
St, Lawrence and St. Francis (Plate 7}, the middle gmnp being a free adapta¬ 
tion of an anonymous engraving based on a drawing (in the po^easion of the 
Duke of Devonshire at Chatsworth) attributed to Raphael, Bchmd the figura 
is a small alco^^e; on the cornice to the left of it is the date 1528. The com¬ 
panion mu n del depicts^p in a stnuiar architectijral settings a group of five saitils+ 
An etigraving after RaphaeL in diR case by Marcantooio Rainiondi, has again 
provided PcJlipario widi the chief dements of his composition. In the front 
rank, as in dm original, arc seen Sl Paul, Sl Cedlia and St. Mary Magdalene, 
but in the background a fern ale saint, probably St. Clare, and St. Francis 
replace the St. John and St. Augustine of iJie engraving. The date of the 
roundels is found also on a well-known dish, in the Bargeilo at Florence, with 
a figure of Si. Cecilia, which bears Pcllipario^s Christian name in monogram 
with an juscriprion showing that the dish was painted by hini in the workshop 
of his son Guido Durandno at Urbiuo; it may therefore be inferred that the 
roundels also are part of the earliest work done by him at Urbino, after his 
migration from Castel DuranleL 

p try the donor, Wa Lhi illmifationi, in Tta 7 uai:iiffiu af (kramic iJadfljp 1933-4, 
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The spread of the niaiotica craft beyond the Alpst look place in several 
different waves independentiy. One such wave took it to Nevexs^ where 
Italian potters settled in ihe second half of die i6th century. Amongst diem 
was Dominique Qinrade^ bnm at AJbissola^ a pottery^ town near Genoa, who 
came to Fmiicc in the train of Lodovico di Gonzaga when the latter married 
Henfiette dc CJeves, duche&se de Nivernais, in 1565. The maxiufacture carried 
on by Coni'ade and his brothers continued in the hands of their family for 
more than a ceiiiury; in its early stages it seems to have been in dose relation 
with die Italian potters at that time working at Lyons. In a French collection 
diere is an oval dish^ with the subject of the Flood* bearing on die back die 
signature of Jacques :cL youngest sou of Dominique Conra.de. /Vniongst 

the new acquisitions out of Uie Joliii Webb Fund is a large oviform jar with 
figure-subjects wflicli can be attributed vsitb litde hesitation to ihe same 
hand (Plate 8a), I’he surface below the neck !' which has been cut down) is 
entirely covered, in the manner of an Urbinn vase+ with a continuous 

landscape into w^hich arc introduced three Old Testament subjrciH — the 
Meeting of Jacob and F^iau, Samson firing the crops of the Philistines, and 
David and Goliath, The colnur-scheme Ls unusual and striking^ tlie solt 
greyish-blue under-painting is donikiated by copper-gTecn and a yellow varying 
from rust-brown to strong orange, witli details in dark manganese-purple. 
VMiilst this pictorial mediod of decorating a vase is ofTtalian derivation^ the 
painting i.s here ihoroughly Fiench in cJiaracter, 

The Nevers vase ill us tr ales only one of several independent northward 
e.xpansions of the art ofihe Italian maiohca-^pottcr. .Anotiier was m the direc¬ 
tion of the Netherlands^ culminating in the great industry’ wluch made famous 
the name of Delft, yet anodier into the Alpine rergions of Central Europe, 
where the art rather quickly declined to the status of peasant craftsmanship. 
Both these de\^e]opment3 are represented by intertsling new acquisitions. A 
vase finom the factory of the Hoppcstcyn family at Delft (Plate 8 A) is a good 
example of the einplovTiient of the classical themes followiag die tradition of 
Urbino maioJica, wliiclt for a rime held its own in Holland against the all- 
perv^ading influence of Chinese and Japanese porcelain. The impact of Chinese 
''blue-and-white"" is recognisable however in the choice of a blue monochrome 
for the figure-subject, a scene from Roman warfare in the style of Hendrick 
Goltzius. Borders of syrametricai scrollwork above and below are painted in 
the enamel colours ajid gold which are characteristic of the warc^s of this 
Factory. Under the base is tlie mark I VV in monogram; the former interpreta- 
don of this mark as the inidals of Jacob Wemmersz HoppcstevTi is now generally 
abandoned for tlie reason that the style of painting, closely resembling that of 

^Rcprodiio^ by C. D.vuEitotf: La Fi^£i\£^ de Ljoif pirmi^e PL XIX and XXIIJ. 
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his son RochuSj indicates a date towards the end of the 17th century, whereas 
the elder Hoppcslcyn died in 1671, The vase, formerly in the possession of Mr. 
H. A\ray Tippings by whom it was long exliibited on loan at the Museum, was 
bought out of the funds of die Bryan Bequest. Similar vases arc in the Rijks 
Museum, Amsierdam, and the Musees du Cinquantenaire, Brussels. 

The Central European peasant wares of Italian d^ent are rt^presented by 
an enamelled earthenware jug bought out of the Lane Memorial Fund of a 
type attributed to potteries in Lower Austria. The jug is painted in blue, 
bright yellow, greenish-turquoise and pale purple. Its surface is divided into 
four arched panels of somewhat Oriental chararter, each enclosing a standing 
figure of a peasant. Round the neck is the inscription '^lOSEF-SCHV- 
ELAC'K”, with the date 1770; under die base h the mark '"H”. 

A STAFFORDSHIRE SLIPWARE P 05 $KT-POT 

The making of slipwarej ihai is to say, earthenware decorated by the appli¬ 
cation of semi-liquid clay-mijitures of contrasting colour, k a branch c^f the 
ceramic art in which the English potter notably excelled, and its manuTactnre 
in StafTordshire, as the ground from which the great local induslry cveniijally 
greWp Is of great importance in English ceramic histor>^ But StaJTordshirc 
slip ware is by no means as well represented as it should be in die Museum 
collection* and the arcinisition at a moderate price of a rare spe cim en of a 
type hitherto unrepresented w^as therefore to be welcomed. This spedmen 
(hg^ 3 )f which was obtained by purchase out of the Bry^an Bequest Funds, is 
a pcjSvSct-pot decorated with stylised flowers rendered in w^hite dots o\'er a dark 
reddish hrowm trailed on a lighter ground and Jilled in with patches of olive 
green. Flie green colour is of rare occurrence^ but k occasionalJy found on die 
w-ell-kuown dishes bearing the name of Thomas Toft, a.nd may perhaps mdJeate 
that the posset-pot \va.s made in die same StafFordslnrc pottery . On the dishes, 
however, die CDlour k usually impressed w'ith a pattern resembling a caiivas 
meshj here it is plain. The dishes moreover appear to be mostly^ of earlier 
date; the only dated Thomas Toft specimens are of 1071 and t674^ wfule thi.^ 
posset-pot on the otlier hand resembles one in the British Museum^ with the 
date f68B, and two other:>= inscribed “THE BEST IS NOT TOO GOOD 
FOR YOU”, and dated 1695 and 1G97. Another, in the Glaisher CoIIccrion 
at the FiLfiwilliam Museum, Cambridge, msrribcd 'TYDDIA MOUNTFORD 
HER POI 1700”, show^s the use of green i^lip in die decoration to an even 
greater extent than the ne%vly acquired specimen. Quite apart from its tech¬ 
nical and histurica] interest tlic new posset-pot is an attractive piece, with 
an admirably spaced design showing to die full the rich colour of Its class. 

*J, E, & E. Houuriv- of Early Engti-ih PoiUfy, ntimed, find im€nlnfd i itlfli J* No. 64 

*FIoikikts Xo. 75 ; and B. R4i:iuiAil H- KtjJji EaglM Fttfirry, fig, 4 ^. 
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A VINCENNES PORCELAIN TEA-FOT 

Though in the cetitur^^ it was the generally accepted \icw that 
porcelain j especiaJly that with coioured grounds* represented ihe higheat 
achievement of the French national factory, eritica] opinion at the present day 
is disposed to value more highly tlie simpler wares made at VincennK In the 
period of a few years before and after 1750. I’hese* it is felt* show a finer 
taste and in their more restrained decoration reveal a respect for their exquisite 
soft paste material that is lacking in the more elaborate later wares. The 
Museum collection includes comparatively few specimens of this earlier period, 
and the appearance in the market of the beautiful tea-pot, here figured in 
Plate I ofl, provided a good opportunity to strengthen it. Described at the public 
sale at which it appeared as EngJbh porcelain, it was recognised as an important 
piece of Vincennes of a kind which is rarely seen in England, though a similarly 
decorated piece was included in the exhibition of French porcelain held at the 
Musrc dcs ArLs Decoratifi^ PariSj in 191^9 h While tlie influence of Meissen 
was almost incvdtablc at this period the drawing of the pastoral subject is 
unmistakably French* and tJie charming baroque ornaments painted on the 
handle and spout are of a kind not found on any otlier iflth centur>^ porcelain. 
The tea-pot w^as bought out of the funds of the John Webb Trust. 

A HOCHST FORCf.LAlN OROtrF 

Tlie Museum has hitherto possessed no example of the pastoral groups 
modelled under French influence at the porcelain-factory of the Elector of 
Maina at Hochst* in the seventh and eighth decades of the iBth century^ 
rhese are very characteristic productions, showing the sentiment as well as 
some of tlie grace of the early Louis style, and an opportunity was therefore 

taken lo acquire during the year by purchase out of the Murray Bequest 
Funds an important specimen in almost flawiess condition {Plate lO^). It Is 
a group evidently modelled after an engraving by J, E. Nilson, entitled 

Pushrale^ and in its earliest form it is said to date from about 1760 
or a little later. It is customarily ascribed, however, to the sculptor Johann 
Peter Melchior* who was chief modeller at the Hdchst factory^ from 1767 to 
i779i but though some specimens (such as that now^ acquired) show' signs 
of his style* suggesting that he revised the model* it seems unlikely that he 
actually created it-. 

P- Alfaha ^ Gueb-iNJ du A77/f <uj miHen da XiXt 

PL 35fb)- 

■^A Rip€duicii %iired in K- RtinF.R: /Au No, 327. bear* flw Hikhsi in-ark of a wbcir^l 

Ui red cfiamci and a painler's mark n^UiCb Li stated nev-er to occur on mcKlcla cirrtaiiity ttsCftbed 

to MeJcbiH>r, 
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GLA^S FROM EXCAVATfONS IN' EOY FT 
l lie iVluseum hm purchased a series of fragmenla of gla^s from excavadons 
in E^^pt illustrating rare, in some □nique, types. Ihe Jingmenis of the 

Roman pcridd include one with a moulded figure of a trumpeter, another 
vsith an cuamelled figure of a cupid, a Ltdrd with eiiantelled flowers on a blue 
ground, a fourdi with rnamcllcd iotuses in natural colours. These fragments 
all date from the 3rd-4th centuries a.d., as does a rare fragment vrith a carica¬ 
ture head in opatiue wliite inlaid on a dark blue ground, the fcalurrs being 
traced in purplish-black. About a century^ later is a fragnicnl of a drinking- 
bo with a wheel-cui head of a woman whit;h has an intcrcsrijig resemblance 
in drawing and technique to modem Swedish glass. rVniong the slightly 
later fragments are several vrith markedly By^zandne or Coptic designs. A 
charining portion of a deep cup has a vase wiLh grape-vines enamelled on it in 
black, green, white and red of a type ckxne in style to the mosaics in the Dome 
of the Rock at Jemsalcm, and probably dates from die fith-yth century. 
Two pieces of a wide hf}wi dating from die same period are painted with 
ornament of i>ranching candelabra with vine-leaves in a rich orange pigment, 
perhaps simuladng gold. Two fragments of a shallow dish are painted on the 
outside with a radiadng pattern of niches with saints in orange, yellotv and 
black. Tliese rare fragments are painted in ‘‘cold*" colours and foreshadow 
a certain type of ifith century Venetian glassy by comparison with the frescoes 
from St. Jeremias at Saqqara it seems possible that their date may be as early 
as the 6th century . A thick circular slab of glass with a square of gold leaf 
fiiscd on to it is probably intended for arrhitceturpi ornament in Qpuj 
but parallels arc lacking and it is just possible that it is an unfinished medallimi 
of a welbknown type with designs scratched through a gold leaf ground^ and 
liiat it was in tended for engraving and working up afterguards. In date it is 
probably as early as the 4Lh-5th eentury'. The fragments of the Islamic period 
include a homed chcss-piri’c in black glass^. an indication poisibly diat the 
ivory^ or cry'stal pieces representing the svhitc men had black glass pieces for 
their opposing colour. The question of the tnateriaJ of the coloured pieces in 
chess at diis early date had not prctiotisly been solved. A number of fragments 
of the uncommon group palotcd in yellowisli-brown (a pigment derived from 
silver, as in European mediaeval glass-painting) in iiniladon of lustre contain 
some interesting and provocative designs. We must group with these a small 
piece formerly belonging to Dr. F. R. Martin, one of the champions of the 
theory of the early date of lusire and of its invenlion in Egypt, painted with 
an extremely naturalistic spray of foliage in Helletmtic styde; another fragment 
of very fine quality' with a design of fislies and water-weeds has al.'jin a very 
Hellenistic flavour, but the persistence of Nilotic motives is sufficiently attested 
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by lilt mosaics in Santa Maria Mag^ore^ Rome, and the caxJy years of the 
Arab domination did little to alter the prevailing flavour of Egyptian art. 
Both these pieces may well date from as early as the ccntuiy and 

as such are excremtly imponaiu and provide addidonaJ data for the theoiy 
of prc-lslamic lustred glass. The riiiiin series in this graup comprises typical 
Arab designs which may be paralleled in gth-iath centur\^ lustrcd pottery 
and include one unique and finely painted chip with a human facc^ wiiicfi in 
style and drawing is related to a gmall group of lustred earthenware fragments 
vvidi turbaned heads, probably to be dated at rhe beginning of the Fatiniite 
period (^9-117[). 

Three splendid pieces of an exceedingly rare lamily with Samarra type 
patterns imitating multi-coloured lustre on earthenware are executed by a 
process the technique: of which has iiol yet been solved. The effect is of a 
brilliantly cnlnurrd opaque layer of shades of yellow and green ov er a blue or 
green transparent ground. The fractured edge shows the colouring to be die 
ihinncsL layer of pigment fused on to the body of ihc vessel by some process 
which leaves the surface perfectly smcHjth, w hile absorbing the colouring matter 
into the material itself. By design, and colouring these Iragments date from at 
least as early as the Abbasid period in Egypt ^■907-969), as do two other 
fragmenis, one of deep-blue glass with the word al-bardka (“blessing”) 
engraved in very* early Cufic 5cri]>t and anoUicr of amber-coloured glass with 
a diamond-engrav^ed pattern of radiabng leaves of a lamiliar Bth-qth century' 
type. A fine example of the rare ruby-coloured glass produced under the 
Fadmites probably dates from the ti th century*. 

A large fragment of a wheelnengraved bowl of so-callcd “Hedwig” glass 
type vridi a bold design of horses and winged trecTorrm must date from die 
1 lth-l^^Lh century, as do two fragments of a cup of the same family with eagles 
carv ed Uirougli layers of emerald and amber glass to a dear ground. A small 
Iragment of similar Eeclmique but carved through a layer of blue seems by 
the motive of its decoration to belong to the Tulunid epoch and may therefore 
be dated in tlie gdi century'. A fragment of a vessel imitating a rock-cry’stal 
ewer probably belongs to the same date and has ornament of ememld-gla^s 
'^flashed” nn. It h diis type of coloured glass that the n th century traveller 
Nasr-i-Khosraii refers lo as being sold by the ounce as of great price. To a 
later period belongs a superb fragment of a vessel with enamelled figures 
of a pagan sage and a OhrLsiian one* the latter dressed in a cope. From com- 
parisQji with the celebrated Schefrr MS. of the Makamat of Harm (Paris, 
Bib. hiat. 5B47) it is probable that this piece may be dated in the 13th century. 
Ghrisdari figures are rare On Islamic enamelled gla^ and the quality of drawing 
on this smaJl Iragment is very' high. Another, part of the neck of a t4th century 
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is enaineJIcd with ft^ing storks in a style uliich shows vividly the strong 
Chinese influence i^n Near Eastern drawing subsequent to the Mongol invasion 
of 1285, Furthcrr late fragments include a rare type with a white enamel 
openwork design on a purple glass ground, the interstices filled in vAih. modH^es 
in gold, lliis fragment probably dates From the 14th century3 whereas a 
small piece with birds in roundels painted in a lustre pigment on a purple 
ground is probably from the style to be ai^ociated with the workshop of the 
r 1 til century artist signing himself '‘Sa’ad”. Otlier examples of his painting 
in lustre on glass are knnwm, including !i signed fragment in the Benaki Museum 
at Athens. 

SWISS AND OTHER G L ASS-P AINTIN GS 

The Rtaim:d glass collections have received a notable accession by the bequest 
of the late Mr. T. j\nstey Guthrie. Apart from one or two examples of mtidcrn 
work in die old style it consists mainly of old Swiss glass-paintings; thse belong 
to the period of about two centuries during which the art undenvent in 
Switzerland a peculiar development owing to the fashion, amounting almost 
to a eraze^ for small panels or medallions of stained glass as commemorative 
gilts, communal or personal, for presentation on all possible tKcasions, both 
public and domestic. As a result of this custom a style was evolved which in 
competent hands was embodied in works of art on a small scale requiring to 
be judged by quite other standards than thckse applicable to the rntmurnetUal 
windows of the Middle Ages. The nature of this style is well seen in Mr* 
Guthrie's collection. The earliest panel bears the date t5-H and has as its 
principal subject the Coronatitin of the Virgin; it was presented by or to a 
certain Rrtuher Peter Eichom whose Canting shield showing a squirrel is 
inserted alKsvx his name at the ftkit of the panel- Other early panels are tlio^e 
of 155 ij showing Burchart von Curilary' kneeling in adoration of a crucifix, 
and of 1554, with die name of a town clerk of Baden in the Canton of Zurich 
and a figure of his patron Su Hen^)^ Another of exceptionally pleasing design, 
dated 1557 j alms^t certainly the work of a tSwiss artist though made for clients 
outside die Ixmndaiies of Switzerland, show's the two shields, eceJesia-stica] 
and personaJ3 of die Abbot of St. Blasien^ in tlie Black Forest (Plate 9a); 
other shields, presumably of two donors^ are introduced alx^ve the arxhw'ay 
which, as Uffiial in Swiss panels of this period, forms a framework for the whole 
composition. j\nd so the scries ctintinucSj showing the various changes which 
came about in the Lay-out of these little glass-paintings, and the gradual 
modiiication of tecliniquc by which glass stained thrrmghout its substance 
tended to give w'ay to white glasLS with painting in iranslurcnt coloured enamels, 
until at last the panel tame to con.sLst of a single white sheet treated in Llii.s 
manner. .An interesting panel of the Zuriuh School, dated shows an 


l>EPAttT'MF.NT OF CERAMICS 


n 


auimatrd picture ol' die Death of Saul. Ofie of the most important, famicrly 
in the eoilection of die late Lord Sudeley at Toddingtnn Castle, la a large 
(Plate gA), with the arms of the Canton of Zurich ^ lions supporting 
the czrtuvn and shield of the Empire^ and a border of small shields of the adminis¬ 
trative districts of the Canton. Ii hears the signature of Josias Murer 

(b. 1565J d, 1630), one of the leading Zurich glass-painters of his time. The 
ultimate development of this distinctively Swiss art is seen in several small 
^^monolith” roundeLs (to use a term current in the German literature of the 
subject) of the tv'pc which seems to have been a speciality of the glass-paintm 
of Ziig. A pair of these, dated 1671, represent the Virgin Mary^ and the RL^en 
Christ appearing to St. Francis, and the Saint miraculously virarttimg the hand 
of a half-frozen peasant; they may be attributed to the painter .Michael MOller 
(d. 1683)- 

The specimens other than Swl-ss in iJiLs generous bi^qaest include three fine 
examples of German w^ork of the first half of die i6di century^ A pair of small 
medallions are sdmiTable for iheir simple and telling treatment of heraldry^; 
one of these has the arms of the Nuremberg patrician family of Tucher, the 
other an unidentified shield with a golden eagle displayed on a black field. 
The third somewhat larger German medallion^ dated i,P} 2B3 has the shield 
charged wdth a turnip of Elisabet von Keitschach. 

There arc lastly a few examples of the small enamel-painted panes of the 
ijih century' vvhich were ihe culmination In Holland of a development of 
glass-painting on a miniature scale parallel to that which took place in Switzer¬ 
land* Three of tiiese are of a not uncommon ty'pe, with naturalistic pictures 
of birds, of which hitherto the Museum has possessed no examples. Three 
others are ovaJ panes with symbolical paintings and verses in Dutch alluding 
to spring, winter, and the etils of drunkenness. 



Fig. 4 
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DEPARTMENT OF ENGRAVING, 
ILLUSTRATION AND DESIGN 

TWO DRAWINGS BY AUBREY BEAftDSl.EV 

Of the six drawings by Aubrey BeardsJcy which Mr, Arthur Symons chose as 
illustrations to his study of the axtLst puliHshcd in iRq% one (The Wagnrnifs) 
was acquired by the Museum in 193s. Two more have now been added, haxang 
been given this year by Canon Gray in memory' of Andre RafFaio\drh. These 
are the drawings endtled Li d^irn Poeir and Tkf A/i'rror of The second 

of these is a purely decorative compfjsilion showing a heart-shaped mirror, 
the entire surface of which is occupied by a full-length nude figure of the winged 
Ero.v. The base of the mirror resembles a late jfiLh century gadrooned goblet, 
aertm the stem of which stretches a row^ of Landle-spikes (similar to those to 
be s^cen in front of side altars in Gatliolic churches), k is in tJie dbposJtion of 
the candles^ in their cunning asynimeiry, that Beardsley shows his genius cis a 
designerj. and the whole drawing is an example of the perfect mairiage of 
composition and suggested svTnbolism. 

Even more interesting is the other drawings which depicts a weary and 
emaciated man—a true _fin de Jiiide poet—half seated on an office stool and tuni’' 
ing over die pages of a ledger {fig. G). In shape the composition is very high and 
narrow hke a Japanese pillar-print, and the balance of light and dark h as 
perfectly managed as in anything Beardsley ever did* These two drawings are a 
most valuable addition to the Museum colleciion of the great draughtsman's workn 

i8 
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GAUDIER-BR-ZESRA 

There has recently been a considerable revival of interesL ‘m the work of 
PIcnri Gaudier-Brzeskap stimulated partly by a successful biography and partly 
by the play which was based on his career and produced last year at the New 
Tlieatre. The Museum already possesses a number of Gaudicr-Brzeska^s 
drawings and a fijrther addition made tliis year by the gift from die 
Contemporarv' Art Soedcly of a very characteristic study ol an elephant 
(Plate 12). Like so many such animal studies by the artist diis is drawn 
with a styingraphic pen in green ink and the statement is of the most sum¬ 
mary^ description—little more tlian an outline. Vet si is curiously complete. 
The heavy swaying gait of die animal, the flexibility of its irunk, the melancholy 
but malevolent eye, even die texture of the skin—all tiiese are admirably 
rendered with an astoiiislung economy of means. In addition to the gift of this 
drawing the Contemporary Art Soctely' also presented a dravring by John Nash. 

Later hi the year Mr. Horace Brodzky gave a lino-cut made by=^ Gaudier- 
Brzeska and an impression from the same. Now diat lino-cutting has l>ccome 
established as a recognised art and has developed its own technique, it is 
interesting to find that Gaudier-Brze^^ka had already, nearly twenty' yean? ago* 
discovered for himself the lines of subsequent development, and produtxd a 
work which could not ha^c been expressed in any odier medium. It is proposed 
10 exhibit the lino-cut, with its proofj in the Gallery (Room 75) comaining 
technical exhibits. 


DESIGNS FOR THEATRE AND FILM 

One of the most attractive theatrical acquisitions of recent yearn was the 
stage model for the last scene in Mr. C. B. Cochranes production of Helrn/. 
designed, made and presented by Mr. Oliver MesseL Those who saw the 
actual production will remember ihc beauty of the settings and the coistiimes, 
founded frankly, as they were, upon the traditions of the Baroque Theatre, 
and embodydng all those ekmcnOi of symmetrical architectural perspective 
which characterised the triumphs cifjean Beraiu and the whole family of the 
Bibiena. Mr. Messel seems to hav e a natural sympathy with the theatre of the 
second half of the 17th century , when, if tliC phrase may be permitted, the 
theatre was at its most theatrical and exhibited a degree of fantastication 
totally foreign to tlie realism of today. A burlesque like a new’ pro¬ 

duction of the Offenbach and Halcvy triumph of the "sixties^ obviously 
lends itself to apy degree of fantastication of which the artist is capable and the 
highest praise that can be given to Mr. Messel is that his genius proved equal 
to the occasion. He produced a stage picture of ancient Greece seen through 
the eyes of 17th century* France wTth a hint of the period at which Orphic aux 
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Enfers was first produced, cunningly suggested by die shape of a parasol here— 
the outline of a crinoline there. It is not often that tJieatrical productions 
in London offer a designer of Mr. Messefs talent so perfect an opportunirj’ 
and not often that such an opportunity is so perfectly taken. 

In addition to this model the theatrical collccdons were this year enriched 
by four designs by Cathleen Matm (the Marcliiones-s of Queensbeir^-} for cos¬ 
tumes in the film of Chu Ctnn Chi^w. An attempt has been made during recent 
years to bring the film industry within the scope ot" the theatrical collections 
in this Museum, and during the year several interestmg additions were made, 
noiably by the acqui$iti«>n of two designs by Mr. Laurence IrvLag for the film of 
Coloml Blood (Plate iiA). These arc particularly inte. esdng as Mr. lr\Tng is an 
artist of sufficient eminence to be allowed to decide his own camera angles* 
The result is a curious mixture of w'hai is usually understood by the stage setting 
and of book illustracion with the added interest of an unusual point of view'. Tw^o 
drawings by Mr. Lawrence P. Williams for the film of AW/ Gujyn w^ere acquired 
during the year as w'ell as a drawing by Mr* Ronald Balfour for a costume worn 
by AIIss Aiuia May Wong in the film of Jm-a Htad. The Museum collection of 
paiuomime designs by A. Comclli was much enriched by a gift from Mrs. 
Arthur Collins. 

DESIGNS FOR POSTERS 

The Empire Marketing Board, during the brief period of its cjdstence, 
certainly did ever>ihing in its power to promote the employment of the best 
poster designers available. It win Ik remembered that tlie Board’s display 
hoardings were of uniform design and eac h offered space lo three large hori¬ 
zon rai posters and two smaller upright panels. The verv.' limitation implied 
by dijs arrangement seems to have acted as an inspiration to the artists con¬ 
cerned, and the display boards did much during the pe-’iod of their existence 
to raise the standard of poster design thn>ughout the"^ country* WTitn the 
aedvides of the Empire Marketing Board were brought to an end an exhibirion 
of the original draw ings for the posters med was hdd at the Imperial Institute, 
and excited much interest. On the conclu.sJon of the exhibition a selection of 
these designs was presented to the Museum, lo be divided between the Depart¬ 
ment of Engraving, Uiustradon and Design and the Department of Circulation. 
Among the larger of these designs were two by Mr. Paul Nash, two by Mr. Clive 
Gardiner and three by Mr. Mark Gertler (Plate i la), Th« - ? now exliibited 
ill Room 75. The smaller designs included work by K. HagL_.urii^ F. C. Herrick, 
E. Me Knight Kauffer, Horace Taylor, H. S. Williamson Reiih Henderson, 
Irene Faw kes and Clare Leighton. It is hoped that these will prove of value 
to students both at South Reu-Vington and at tlie v^arious art schools throughout 
die country. 
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f«) MARK CRRTLEK- DESinV FOR POSTER, X 58 IN. Ciit'f’l by ibt Empirf Xlfirkrtiug 
Bwfrii, 'bj LAirKENCE IRVTSr.. DESIGN FOR TrtE FILM OF “tAiLONEL BLOOH.” 
tii^x |f>J LN. 
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A design by Mr. Aubrey Hammond (intended to be cut up to make a ctold^s 
diealre) was given by the London Passenger Transport Board. 

WALL-PAPERS 

The Museum already possesses a large eolleetion of wall-papers ax^allable for 
^rtudents of the history of design and this was considerably augmented during 
the year by die gilt of a most valuable collection from the Wall Paper Manii- 
facturers Ltd.j whose interest and practical assistance, especially that of Mr. 
A. V. Sugden, J.P., in ttiis branch of the Museum^s work is greatly appreciated. 
The gift included English wall-papers of the i 3 th century, ^'Empire” papers 
of the years about iScki, Gothic Revival papers of the period r83*>40,suTnpttions, 
heavily-decorated papers of the mid-[ 9th rentury, and papers of the 'seventies 
and Eighties showing the influence of die Aesthetic Movement, Towards 
the end of the rcntiuy" the names of well-known artists begin to appear as 
designers. There is a scries showing die work of Walter Crane from 1S75 to 
igi2, Kate Greenaway is represented, Albert Moore and a number of 
lesser kiiown men such as A. L. Gwatkin, Harrisoa Weir, B. J. Talbot, and 
John BelcheFj R.A. There are more modern papers by C. F. Annesley V^oysey, 
Albert and Horace Warner, Sidney Haward and W. J. Neatby, while the new 
an of the nursery paper includes examples of the work of Will Owxn and Mabel 
Lucie AttwelL in addition to the wall-papers there are examples of end-papers 
and lining-papers, English, Italian and Portuguese. A further collection of 
early lining papers and walhpapers was given by Messrs. Arthur Sanderson 
and Sons, Branch of the Wall Paper Manufacturers Ltd. 

BEQUEST OF EDITH, LADY POWELL 

The major part of the Powell Bequest is dealt with in the section devoted 
to the Department of Paintings, but some dozen drawings, of a less finished 
or important character, are in the Department of Engraving, Illustration 
and Design and may be briefly described here. 

One of the most interesting is a drawing by Canaletto of a theatrical per¬ 
formance in the Piazza di San Marco. A version of the same subject is in the 
Ashmolcan Museum, Oxford. Another Canaletto, a perhaps repre¬ 

senting an ucidenrified scene on the Lagoons, h even Dner in the power of 
its calligraphic line and the balanc e of silver)^ lights and shades, ft was listed 
as no. 793 in the collection of John Barnard the celebrated i8th century' 
connoisseur, whose mark it bears. It was no doubt one of die three Canaletto 
Views of Venice which fetched £6 10s., £1^ ids. and ^7 155. respectively in 
the Barnard Sale in 1787. An interi:3ting Italian drawing formerly ascribed 
to Guardi is a vdew of an Italian piazza embodying eharactcristics from various 
north Italian towTis. 
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An early Cotman drawing, signed and dated 1B03, of die Om^ Bridge^ 
Turk {fig. 5), Is of pariicular interest to students of English water-colaiir. 
Cotinan is know n to have vEited York in the first week of July 1803 in the com¬ 
pany of his friend P, S. Munn. A drawing by the latter artist of Ousi Bridgr, 
6 —iSo’^ is in the British Mnseum, while the Victoria and Albert 
Museum already possesses a more distant view of the same bridge by Cotman, 
dated July 5^ In the dJary^ kept by Mrs. Cholmley of Brandsby Hall near York 
is the follow ing entry^: 

^J’uly 7 j 1803, Mr. Munn and Mr, Cotman came,” 

The beautiful drawing just acquired was probably done in London^ after 
Cotman's return from Yorkshirr^ from a pencil drawing made on the spot. 

Tiiree ItaJian landscapes probably copied by Turner or another of the young 
artists who frequented Dr. Monroes house in the closing years of the t8th cen¬ 
tury are perhaps based on unidentified originals by J. R. Cozens, and in any 
case are of great interest as examples of the work which w^as done in that famous 
nursery of budding artists. Less important items include a small river scene by 
David Roberts, a landscape by T. HeamCj and a marine skelcb by ClarLson 
Stanfield. 



Fig. 6 
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OIL PAINTING 

ThcXaiional Ari-CoJIcctions' Fund presented an interesting English painung 
of a omn and two girls taking tea. iHie picture, which w’as acquired from a 
Chelsea dealer, dates Ihjm about 1735 and was formerhv and quite erroneously, 
described as a portrait of the poet Gay and his sisters by Hogarth, It is not 
known w'hi* painted tlie picture nor whom it represents, and w^hile it is an 
attractive “conversation piece” of considerable merit, it is perhaps pnmarily 
of interest lo the Museum because it gives a dear representation of a group of 
silver utensils—pot, bowl, kettle and stand, tray, tongs, etc.—of llic period 
when it was painted. Curiously enough, Messrs. Crichton Bros, own a larger 
picture with a pracdcally identical arrangement of the silver, but with a 
different disposition of the figures, who, in diis case, are tour in number. 

WATER-COLOUR DRAWINGS 

.An important bequest of dra’ivings, mostly in water-colour, was received 
under the will of Edith, Lady Powell, widow of the late Sir Richard Douglas 
Powell, Bt., K.C,V, 0 . (1842-1935), who w'as Physician to Qtieen Victoria, 
King Edward V II, and King George. Lady Powdl was the younger daughter 
of the late Heniy Wood of Cleveland Square and his wife, a A- Rosetta d’Arblay 
Burney', daughter of the Venerable Charles Parr Burney , successively .'Arch¬ 
deacon of St. Albans and Colchester. .Archdeacon Burney was a son of Charles 
Burney', D.D., a grandson of Charles Burney, the historian of music, and a 
nephew of Fanny Burney, Madame d’Arblay. Like the celebrated Dr. Thomas 
Monro, he befriended young water-colour painters, and many of the drawings 
which he pas.scssed were bought at Dr. Monro's sale. Of the drawings which 
she inherited. Lady Powell bequeathed thirty-two to the Museum, They 
were divided between tlic Department of Paintings and that of Engraving, 
Illustration and Design. The nineteen drawings which w'cre allocated to the 
Department of Paindtigs arc by or in the manner of J. M, W. Turner, R.A. (4), 
T. Girdn (4),J. R. Co2cns,J. S. C^tman (2), T. Heame, W. Turner of Oxford, 
R. P. Bonington, V\, Callow', T, S. Boys, C. Wild, J. Scarlett Davis, and 
Clarkson Stanfield, R..A. 

The drawing by Coaens which represents a scene Itt t/tt Gardms of the Villa 
Pamfsli at Rome, is a composition hitherto unrecorded in the oeuvre of Cozens. 
xMr. C. F. Beil thinks it is one of those which belonged to William Bedeford. 
Tw'O Italian subjects, somewhat in Turner's early manner, may be copies or 


2^ department of paintings 

adaptiiLioiis, cjtccuted by one of the young artists patronised by Dr. Monro, 
from originals by Cozens. What may be regarded as an induliitabJe early wori: 
of Turner is a small signed InUriot of tkf Ibiintd Refrctoiy of St. Martin's 
Dom, a re-sult, perhaps, of the artist’s ™it to Do\-cr in 1793; also by Turner 
and dating f rom before the end of the century is a limpid drawing of a stream, 
bridge, trees and figures. One of the Girrins is a small oblong landscape 
representing a wide v'iew, with a wooded hill—possibly Box Hill, Surrey- 
in the middle distance on the leii. .Another, a more important and radier large 
signed drawing, is an oblong \iew ni Louth CAurrA, UncoinshiTe (Plate 13), dating 
from about 1795, It h probably the drawing which was engraved, with slight 
alteraiious and in an upright form, by Bartholomew Hewlett m 1799 and 
published in his Selection 0/ Views ifi tkf County of Linceln, 1805. Girtin made 
^vera! drawings of this type, and it is salislkctory' that a specimen of them has 
now been added u> the Museum collection. A distant PwEt' of Greetniuh, 
possibly by Edward Dayes or Girtin, is a copy of a drawing by Cozens, as has 
been pointed out by Mr, C. f. Bell, Another drawing, which may perhaps 
be one of tliosc made by Girtin w hen a youth at Dr, Monro's, or, altemauvely, 
mav be one of the numerous studies made at Dover by Turner, is a view of 
DoLtr IJarbour, somewhat in the manner of John Henderson, the collector and 
amateur painter. The drawing by Ihomas Heartie of The Motiostefjt^ L'eliffj 
ijyS, i» typical of his arcliitectural subjects, and resembles, except for details, 
die less finished drawing (no. E. 58S^1929) by Heariic (dated 1780) in the 
,\lusciim coUecdon; a third version >vas in the Poyuter collection, and the subject 
was engraved alter Hearne by William Byrne in 1780. A Landscape with Sheep 
and Ftgisjts by W'illiam Turner of Oxford is a small and early e.xamplc. One 
of the two works by J. S, Cotman is a view of Dieppe Harbour, signed and dated 

1823, probably the original of the replica exhibited at the Old Water Golotir 

Society in 1825 and acquired fiy the Museum hi 1876 in the William Smith 
Bequest. Tire other Ls a large painting of the Maisoa Abhatiale (or /.flget Mhtilitil] 
of the Abb^ ofSL Ouen, Rouen, a building which was demolished in Odier 

similar drawings by or after Cotman are known. Ckittnan docs not seem to 
have seen die building before its demolidon, and the drawrmp arc presumably 
bused on au engraving. Cotman exhibited the present drawing at Norwich in 

1824. having painted it for Archdeacon Burney. Mr, Sydney L. Kitson has 
communicated, witii other information, a quotation from the J^'orfolk ChroJiidet 
of die 14th ,AugiJst 1B24, referring to the cxliibidon of the Norwich Society, 
which says that “Of Mr. Cotman’a views in France it would be dillkuli to 
select a more exquisite model of architectural delineation or one that more 
adv'aniageciusly shows his originality and freedom ot manner than that which 
offers itself in no. 94. ‘.\bbatial Hfiuse at Rouen’. We dwell with pleasure on 
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the ^ood taste, the elegant style and the appropriate adaptation of costume 
with wiiich he has introduced his groups of figures into dus subject . The 
^ 5 /, d few Jiff, SwUz^Tinnd (Plate 14), by R- P. Bonington, is an 

important addition, as it iJJiistratrs a phase of the artisi^s work which was 
hitherto unrepresented in the \Iuseum's collection , 11 is on paper water¬ 
marked 1H23 audj dioiigh not signed, is authenticated by J. Cooke s 
engraving,, published in 1828, The remaining drawings arc a Distant T ini: of 
Pam by William Callow; u signed and early Vini^ of Dordrfcltt by Thomas 
Shotter Bov’s; an Inkrior of Ifio Church of St. Pierre at Loovain by Charles WiJd, 
engraved in. the artist’;^ Archiketurat Grandeur in Bdgiumj Germany and Prancef 
1837; a Paris street view^ presumably in the me du Temple, with the remains 
of the hotel of the Due de Montmorency, by John Scarlett Davis^ 1S31; and 
a view of a canal at Strasbourg by Clarl^on Stanfield, R.A.^ which wa'i 
engraved in Heath^s Pitlur^squr Amua! for 1833- 

Three works were purchased with the funds of the R. H- Stephenson Bequest. 
One k a small upright landscape with a river and figured in a gorge^ painted 
in gouache in 1718 by Bernard Len5 ( b. 1662; d. 1740), the celebrated miniature- 
painter^ from an oil picture by the Dutch artist, John Vanderv^aarl, who was 
born in 1647, came to England in 1674 and died in 17'^^- 1 piflure is signed 
in front, at the back and ajgtdn on the backboard. The black wooden frame is 
beautifully constructed and was probably made by Bernard Lens himself 
His skill as a frame-maker is exemplified by miniature-frames in the Duke 
of Portland's collection. 

Another purchase from die same fund was a rircular half-length portrait 
of John HamiUon Moriimcrj A.R.xA. (b. 1 7 'H ^ ^ 779)t fr^itiing on a chair 

in front of his easel; it is belie\ed to be the work of the artist himself 

The third acquisition ihroogh the R. H. Stephenson Fund vva_s a striking 
and rather large [about 20 in. by 30 in.) water-colour group of Thr Six Children 
0/ Elhanan Bh'kmdlj Esq. 1 Plate ifi), painted in 1841 l>y Stephen Poynut Denning 
and exhibited at the Rtsyal .Academy in the following year. Ellianan Bicknell 
was a merchant who derived a large fortune from whale llshe^>^ He was one of 
the most mumficcnl of igth century art patrons and one of the fir^t to admire 
and collect the works of Turner. His country' house at Heiiie Hill, about a 
mile from Dulwich, was filled with paintings and sculpture. Waagen, in his 
Trfosures of Art, 1854, describes the drawing-room as ""richly decorated in the 
rococo taste of earlier and more refined style. The insides of the shutters are 
lined wdth mirrors, w^hich by candlelight must have a verv' brilliant effect. 
The chief ornament of the room, however^ consists of a collection ol admirable 
drawings in water-colour, which cover the walls’b 

BJeknell married, in iSa^, Lucinda, a sister of Hablot Knight Browne 
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("'PJiiz^’)> iind Irjt a large laniily by this and a previous ntarriage. One of his 
sons Tuarrird the only diild of David Roberts, R-A. Herman BickneJl [b. 1S30; 
d. 1875)1 ^tidior^ orienialist and travdirr, the tliird son of EJhanan 
Bickneli. llie sale of the Bicknell Collertion (formed from 1B38 onwards) 
took place at Chrisric's. in 1863 and realised j^? 3 o,ooo. The present drawing 
was not included in the sale. Waageu {op. cit.) ^'thc rhceriiilj simnyj 
transparcrit character of Lius picture cornespKjnds admirably Avith the happy 
ages of the little party' among which a girl in a white frock, in Lhe centre, is 
partifularly remarkable”. The career of the artist who made die drawing was 
unusual: he began life as a beggar boy, but at the age of 26 svas appointed 
curator of the Ditlwich Picture Gallerv', He died at DuKvich College for t>-three 
years later, in 186.^^ At the time when he made this drawing there was a 
great vogue for water-colour portraits. The .Museum collection docs not 
contain many, and the present example is a valuable addition in them. 

Mr. E, T. Vaughan gave an excellent Lafjdscapf with a Rutifd Track, painted 
largely in hrowm tones about 1825 by an ardst who has not l:>een identified. 
It has Stylistic affiiiirj' with some of the work of J, B. Pyne- 

The Squire Gallery presented a w=^atcr-colour draAving of a k'tezrr on the Thunus^ 
showing probably BatUrsea Oid Bridge and Church, by S, Malkiii. lliis obscure 
artist exhibited from 1821 to 1829 and the style of the drawing suggests that 
he may have been a pupil of Richard Sassc, 

The executrix of James Abbott McNeill Whistler followed her loan of works 
by Wilis tier {m p. 68) by thr gift of a small upright water-colour drawing of 
IVfsfgate by him. It Is a typical example of liis sensitive manner, and is perhaps 
the first of his watcr-Lolours to become the propert^^ of a public institution in 
England. 

Mr* Cecil C. Pp Law'^ou presented tw^o water-colour studies of hollyhtH'ks 
by his fatherj Cecil Gordon Lawson (b. 1851; d. 1S82), Cecil LaAv.son is not 
known as a flowfer-painter, but these tw^o veracious drawings were cioubLlut^s 
made as studies for the foreground in the celebrated picture of The Ministrr'^ 
Garden in the City .An Gallery at Manchester, in Avhirb hnllyhorks are a pro¬ 
minent feature. 


EOREION WATER-COl-OUli DRAWINOS 
The Musenm^s collrction of roreign water-colour draAsdugs grtiws sIoAA'ly. 
An impKirlant addition wa.'f made by the gilt Ironi Lhe 3 ate Canon John Gray 
(made in fulfilmeni of ihe wishes of tlic late Andre S. RafTaloAich) of a small 
draiving o\'Sappho by Gustave .Moreau (b, 1826; d. 1B97). Moreau, whose w^ork 
has been compared to that of Bnme-JoneSj painted rcUgious, mvlhological and 
allegorical subjects. His original conceptior*s and individual manner of 
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execution are the resnlr of what Jie called his unbridled imagina-tion and his 
almost madly cridcal mind. Sappho h a small painting of the poetess leaning 
against a rock at the top of a precipitous chasm. 

WALL PAINTING 

The old mansion of Drake]owe^ near Burlan-on-Trentj was demolished in 
^934' contained a rpejm* whose walls were decorated in 1793 vAth land^ 
scapes and foliage by Patil Sandby, for Sir Nigel Gresley, Bi. Sandby^ 

who was then 69^ eompleied die v%ork in tsvo months. Ver>' fov examples of 
such decoration are known: Mr. Christopher Hussey has described one at 
Norburj-^ and tliere is a smaller room at Lodi which is painted in a somewhat 
similar manner and is described by Dr. G. C. VVTlliamstin in his Richard 
R.AJ An earlier example, of the ryth century^, discovered by Major Gordiigsby 
Disraeli in an old farmhouse on the Hughe mien cstatCj consists of landscapes 
on canvas divided by mouldings. In the Drakelowc example the landscapes 
were painted direct on the plaster of the walls and rose to tlie coved ceiling 
which formed the sky; at one end of the room, however;^ was a small alcovt: 
containing on iLs wall a mountain scene* signed by Sandby and dated 1793^ 
wJiich constituted a separate design from thai on the larger walls. It was not 
possible to preserve the entire room: even il space could have been found fiir 
it^ tliose walls wliicli consisted of plaster on brick could not have been removed. 
The end waU containing die alcove, how'ever, consisted mostly of lath and 
plaster; it was taken down, witii great difficulty^ in sections and brought on 
lorries to London* where it has been set up in the Museum. It was already 
considerably soiled and damaged before removal, and with the additional 
blemishes inevitably caused by the process of demolition it will require a 
considerable amount of cleajiing and treatment. The portion which has been 
erected in the Museum measures about 22 fl. in height by 25 ft. in width. 

PASTEL 

Miss Lucy Burton presented a pastel head of her father, VViUiam Shakespeare 
Burton, painied by himself in old age. Burton is now chiefly remembered 
through Ids famous picture of The Wounded Caualier in the Corporation Art 
Gallery at the Guildhall. He w^as bom on the ist June, 1824, the son of a ’well- 
know'n actor who went to .^Vmerica in 1838 and amassed a considerable fortune. 
The boy remained in England ajid w'as employed by Messrs, Falser of King 
Street. He became a pupil of die Royal Academy Schook and in 1851 gained 
a gold medal for his picture ordTcr/rLTisn md DflilaiL He alicrw^'ards attachl^d him¬ 
self tp the Pre-Raphadttc School and hb picture of The Waunded Csmtier was, 

*tlluatratcd in Zi/f, Ijth F^rbruar^’, Jgi34- 

*Scic alsn Cnuinri^ LifCi L]4th Miirnh. p. 313. 
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with Holman Hunt's 7 ^ Smpegadlj the outstanding success of the i\cademy 
of 1856. During the years he had spent on painting this picture he had 
much injured his eyesight and he suffered from intenniltent failure of sight 
during the remainder of his life. Holman Huiit^ in his Pr^^Raphaelitfsm md ihf 
Frf-Raphaelittr Broth^rhmd, refers to Eurlon about the years 1855-6 m, v\dth 
Ford Madox Brown^ Henry Wallis, j\rthur Hughes and Windus^ being '^antside 
Dur body^' but '^openly working ou our lines". His ViPmded Cavalier was 
purchased for the CuildhaU Gallery^ in f for £75^. At the same time an 
influential comniitiee raised a testimonial to the artist, which enabled him to 
live without anxiety for the resE of his life* BurLon exhibited at the Royal 
Academy dll 1876, but during the ia$t years of his life he fell into almost 
complete obli\ion as an artist. He died at Lee m February, 1916. 

MIMJATURES AND 31LH O U E Tl'E S 

Eleven mini a lures and one silhouette were aerquired diijing die year. An 
enamel miniature of a man, by Noah Seaman, an artist who w^as working in 
England about 1720-30^ was purchased at Chrislie^s witJi funds of Captain 
H, B. Murray^'s Bequest 1' Plate It h signed at the back. The DubUn 

Museum possesses an enamel portrait of a lady by Seaman, which h dated 
1728. 

Another purchasi- — with funds Irom die R. H. Stephenson Bequest^was a 
miniature of a young girlj audiendcated by a printed card at the back a_s ihc 
w'ork of Francois Xa\ier Vispr^^ a Frenchman, bom about J730, who wtsrked 
in England and Ireland. The card reads "T. X. VISPRE, | miniature & 
crayon painter, | (from London) [ takes likenesses | Prices from Three to Sbe 
Guineas. | At ilr. Clarke’s, Ironmonger, Bridge-Street, | Cam bridge' \ The 
miniature, which is painted in the French manner, dates from about 1794 and 
shows firstly that Vispre practised for a time at Cambridge and secondly that 
he was ]i\ing beyond the date tygo, about whieh he waji supposed to have died. 

Numerous French miniaturists worked abroad in the 18th century. Not a 
fesv of them, like \Tspre, came to England, but many worked mother countries. 
One of Lho?5e who setded in Holland was Helant, who seems to have been a 
Frenchman from LDJe. .:\n attractive miniaiure of a man, signed by HeJant 
and dated 1792, w^as purchased with funds from die R. H. Stephenson Bequest. 
It is in an English frame of the period, wiuch suggests that Helant may have 
visited England, and a damaged inscription at the back seems to show that the 
miniature was at one rime in die hands of Charles p the contemporary miniature- 
painter and silhouetrist. 

Another acquisition with the same fends was that of a niiniaiure portrait 
of Mrs. Mee, nif Anne Foldsone (Plate I5^/):^ the celebrated ininlature-painter, 


P L A 1 ’ K 15 



(f) (rf) 

(ci) DK. THOMAS k.S. UV HLXRY R.A. iJX2^ IN. G’lf'f'rt bt Alt. Hugh CM. 

(i) JHJiSLATlTRF priRTRAlf OF A LJLMAJS:. HV SOAH SEAMAN. 1 'jS X 3 \ IN. fi* I FORTRAIT 

OF A oentleman. pv f:iiAai_EE jagger. aiSxiJiN. Gizifff flrrrj/TFinffKj/r. mrs. jo^efh 

MKE. MINIATURE PAINTER, PY WM, GRIMALDI. ^ X ij IN. 


I Ij.i 11IJ 


PLAl'E ifi 



a'lEPliUN ViJYNTI. DF.KKlSfU “SIX UMlLDltKN UF r.]. HAN AN BtCEJVbU.I., P?Kq, 







DEPARTMEMT of paintjnos 


29 


whose woi'ks arc found at Windsor CasMe and in Lhc collections of many 
distin^ished fanulirs. It was painted, perhaps from a self-portrait of Mrs. Mee, 
by William Grimaldi (b. 1751; d* iBgo), a descendant of whom st)]d it at 
Sotheby's in November 1934. 

Mr. Hugh Cobb presented an ejtcelJent enamel portrait of Dr. Thomas Mein, 
R.N., of Eildoti Hal), Roxburghshire, by Henry Bone, R,A,, whieh is signed 
at the back {Plate i5<*j. It is one of the artist’s comparatively early w'orks, 
painted at a time when he was still working from the life. Dr. Mein >vas a 
patron of Bone, and it was through liim that Bone was recommended to the 
Prmce of Wales and other members of tlie Royal Family, Out of gratitude to 
,Dr. Mein, Bone drew his portrait from life and painted from it a miniature 
for each of Dr, Mein’s daughters. It is probable diat Mr. Cobb’s gift is one 
of these. Bone named his second son Thomas Mein after Ids patron. 

By an anony'mous donation the Museum received three miniatures, uiz. an 
excellent portrait of a man (Plate 15c) by Charles Jagger fb. 1770; d. 1827), 
the celebrated Bath artist; a delic:ateJy painted portrait of a ladv by V’iaditnir 
Ivanovitch Hau, a Russian artist who was born in rSiG and died in 1895; and a 
very carefully executed portrait of a lady by August dc {or von) Medvey, an 
artist of Poli-sh origin, bom at Lemberg (Lwow) in 1814, who studied at 
Vienna and w'orked at Budapest, I,einberg and for many )cans in Russia; 
he died at Charkov in 1870. These last two ntiniatures will strengthen the 
foreign section of the Museum collection, 

Mrs. Sybil Turrell Kirby gave a miniature ptortrait of Princess Marv', now 
the Princess Royal, painted in 1912 by ilie donor’s father, the late Charles 
James Turrell, who was born in England m 1846 and died at White Plains, 
New V'ork, in 1932. He w'as a successful artist and practistxl both in England 
and .America, 
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Acquired rcspcLLively by gift and purchase duiing the past year, the Diaries 
of Sir Hcniy CoJe^ K.GhB.j tngether ivith a fairly ex lenitive collcctiDD of his 
ComspofJidi^neef constitute an invaluable source not merely ibr the biography of 
a public official who waSj from 1R5R until [B73, Secretary^ of the old Department 
of Science and Art^ but for tiie history^ of the Museum during iliat period, as 
also since its foundation at Marlborough House, under the Department of 
Practical Art, in 1852. The Diaries^ embracing Sir Henryks career from 18122 
till 1883, were given by his son Mr. .Alaji Sinmucrly Cokj before he died 
in March 3 1934^ The Comspondence^ which was setured for a trifling sum at an 
aucLion m July* mostly comprises original letters addressed to Cole in his 
various ofTicial and private capacities by a multitude of correspondents during 
the forty years 1836-76^ It falls naturally into certain divisions —fi) Royal 
correspondence (letters written for die most part by high officials of the 
Household, or private secretaries, of Queen Victoria » the Prince Consort and 
the Prince of Wales, afterwards King Edward (ii) letters from public 

officials; (iu) from miscellaneotLs correspondents; (Iv) artisLs' letters; (v) eorre- 
spondcnce with the Record Conimbsion, mth which Sir Henryk had been 
connected from 1823 till 1849; in a further section {vi) are brought tisgether 
letters of members o( die staff of^ and other correspondence of special interest 10^ 
the old Departments of Practical Ari and of Science and xAiT, and the South 
Remington Museum, including those written Us Sir Henryk Cole by Richard 
Redgrav'c, R. A., i 843 “&i ■ turn xAn Superintendentj Ingpcetor^Gcneral for Art 
and Director for xArt; and also of Mr. (afterwards Sir) J, C. RobLnsoh who wm 
Curator, Kcejicr, or Superintendent^ of the Museum^s Ornamental xArt-C Police- 
dons from 1853 till 1869. Two more sections are devoted respectively to 
(vii) the letters Sir Hcnry^ received between 1827 and [B41 from W. Peacock, 
a school-fellow who sought his fortune in India as an indigo-planter, and fviii) 
to the family correspondence of Mr Alan Cbk, 1871-1929, With die more 
important communications he received Sir Henryk Cole filed draft replies, 

Sir Hi^nry Cole was bom in lEuB and djed in 1882. Mls cover ftfty-ci^hl years, aiid anr 

bound in forty-lhrce vtjIumcH, the wars aud [835 being unfurtuiiiitcly waniiiig, For ibc 

MS. and pHiitijd unatcrial JTblijlg lo hh career bequeathed by hicn, cf^ List jjia' to 

tht ^ fljif/ Ari Joi ihe South Kifinn^itn \inumt compitini fi? j ist p. 35 i 

andx For dcmalcd itenu, p. ParEh of rflsi, uJ Chief's Hinpiial, b. volumr i.^jniiiininjj 

calligraphic c^rcisti by him, -was rccenily preM^ured by die fnle Mr. :\lan C,B., if. Rei-ifw a/ 

Priiuipai An^uiiitiotu^ ■90'^' p- 31- 
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memoranda and other items of note. One memorandum in Ills own hand- 
^sTTtingj rcfcrrinE to a message from Quecti Victoria^ runs as follows: *^2nd 
JarLuary^ 1862. Her Majesty has since written to me to say that it is Her 
Majesty^s intention to take the Soudi Kensington Museum under her special 
personal protection^" ^ Another, earlier item c>f unique interest is a pi inter's 
proof, with MS. corrcctioris in Sir Henry'^s hand^ of tiie notice regarding the 
opening of the original Museum at \Iarlborough House in 1B52. The Dian^ for 
1852j 17th May, contains the entry: ^'Rode to Town^ M.H. at 8.30. Mr; 
Henley [i.f. the President of the Board of Trade] came: Queen and Prince 
came to the opening —^ sermed very' pleased. Queen offered to lend lace, 

I went for it & she had written the tickets for it herself”. 

Two days later, on Wednesday, the 19th of May, the Mxi.seum Avas opened 
to the public. The opening that look place a her the removal to Soutli 
Kensington is recorded In ihe Dtaiy for 1857 as having been on Monday, 
the: 22nti June, aller an Inauguml visit paid by the Queen and Prince Consort on 
the previous Saturday evening at 9-30, when penons were adniitLed; 

came on the 23rd, and 2^500 on the Generally speaking the Cole Diaries 

and Letters fill in more than adequately the: story of the origins of the X^'ictorian 
art-cducaticuial revival that was outlined by Sir Henry on the official side in 
his Fort^years of Pubik Lift ( 1884). 

An unusually valuable accession, by purcha"^, to the series of manusrripis 
on artdiistory and biography is a quarto album of letters^ the hniL page of 
w^hich bears the title —Ltitm frora Vmstahle^ many pub!ish£d in the Alemoirs"* 
by C\ R. l^slie. lx contains sixty-^six letters, ihirty-three of wliicli w ere written 
by John Constable, R.A.,, to Charles Robert Leslie, R.A., J. Carpenter and 
.Archdeacon Fisher, beweeii 1822 and 1838 (Plate T71; some also are undated. 
The oLhrr thirty-three comprise letters to Constable from liis father and mother 
(1815), and from lus brother Abram Constable (1B19), the remainder being 
addressed to Leslie by Joseph Severn, A. E, Chalon, R,A., G, S, Newton^ 
Thomas Uwim, R,A., Allan Cuninghamj and others. There are also a few 
items connected with Leslie's visits to America^ including his diploma of 
Honorary Member of the Arnerican Academy of Fine Arts. 

More than half the letters by Constoble m this collecLion are found to have 
been udlLsed—as Lhe title of the album states—by Leslie in his classic biography, 
Alemoirs af the til^ of John Constable, composed chkjiy cf his letters, 1B43 

(other editions, 1B45 and 1B96). Gomparison of Leslie's transcripts with the 
originals reveals, however, that in many cases, taking into account indicated 
0 miss ions j die former present anything but verbatim texts: they contain not 

tn thii incsan^ir in Sir Hmri's Driry Fur t36\I^ nndrr the dale.*! jnd und ^ih 
^ it cnXltcy'cd^ iif cniding tcj the laiier entry, in el letter frnfn Lrjrd Circy: i.hai hft^ hOI . 

howe^eo been fniinid in the nifrespfitidejirr. 
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merely vari^lions in phrasini^, but omit passages in which Constable’s freedom 
of expression forbade the publication of all that he had wTiuen* 

Messrs. Welch & Stalker, of 134 Leadenhall Street, I-ondon, left a PaUerrt 
Boo/i of the militarj', naval, militia and volunteer uniforms they had made 
between 1795 and i8op, which has been presented by the Re\'. Percy Sumner. 
It is a folio volume of loa pages, on most of which are large diagrammatic 
drawings mainly in colour of front or side s-icws of tunics, with wTiitcn specifica¬ 
tions and a few patterns of the materials used. The book is an invaluable source 
of infomiadon at first hand for a department of dress in which accurate detail, 
50 csseniiaJ 10 unilbrm-s, is yet most difficult to come by. According to the index, 
compiled by the donor, Messrs. Weldi & Stalker’s repertory concerns six 
Dragoon regiments, lygB-iBoB; eighteen of infantry, 1795-1809^ the Royal 
.Artiileiy, Royal Engineers and Royal Marines, 1798-1804; general officers 
and staff; ten naval, seven militia, nine yeomanry and twenty-three volunteer 
uniforms, cUt- .\mong other items of iniere.st in the volume is an invoice for 
articles presided lor an East India cadet, Mr. Nicholas Manley, in 1799 * 

.A coUccdon of forty-seven letters of English and foreign artists (c. 1850-1912) 
containing biographical and technical data and mostly addressed 10 Mr. 
H. M, Cundali, I.S.O., F.b.A., were purchased; some of these kiters refer to 
the Hogarth Club. 

A guide to the iconography of moral attributes, virtues, vices, natural ele¬ 
ments, geographical units, etc., written liy a Neapolitan artist, lancredi di 
Giorgio: htTBcion/per H piiteri.Jatta .. . nell' aano IJ84, was bought. 

PRtMTEU BOOKS 

Tn addition to the more imponant accessions enumerated below (p, 57J, 
some valuable catalogues of public and pri\'ate collections were presented. 
Mr, F, J. Neitlefold gave the finely produced Catalogue ot bronzes and castings 
in brass and ormolu in his collection; iir. A. G, Mosle gave the seiamtl volume 
of the Descriptive Catalogue to be used in connection with the illustrations of 
Japantse Works o/.-Irt selected from his collection fportfolio 11 ); Uie Board of 
the Hallwyl Museum, Stockholm, sent a further eight volumes of die Beskiit- 
vende Fortcckning of die HaLlwy'lska Samlingeu; and the Go^'emment of 
Korea’s Album of Korean Antiquides, vols. Kill and XT^', was presented by 
the Government General .Museum of Shosen (Korea). 

BOOKBINOINGS 

.An important addidon to the col Ice don of bookbindings was made by the 
purchase of an c.xample of the tvork of the famous English craftsman Roger 
Payme (1739-97)- The binding is in straight grain morocco of an unusual 
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grey-green colour rarely vk^cd by Payne, and tooled in gold in a cliaracterLstic 
style (Plate i8). Apart frofri the design of the cover in i^vliich the centre Ls 
left conspicuously free of toolings the clabcjratcly tooled doublures, the end¬ 
papers of a dull coloured paper and die flat headband worked with green silk 
over a strip of \'cl]ijm, all indicate Payne's teclmiquc. 

The book itself is of considerable interest, being die iVldine octavu edition 
of Caesar^s Conumnlarm dated 1519. Extra leaves of vellum at the beginning 
and end, and the gilding and rubrication of the initial letter and the Aldinc 
device, probably denote that tliis volume was once owned by the famous bibiloplillc 
Jean Grolier, successively Treasurer of the duchy of Milan and of France (d. 15115)+ 

The gilt edges are gauffered with a bold design which is probably con- 
tcmpfirdjy^ with the printing of the book, lu i B27 this copy w^as in the sale of the 
enUsretur John Dent, who is knowTi to ha\e bought the whole library of Robert 
HeathcotCj wdio in his turn had purchased a collection of Aldincs and Ekevirs 
formed about 1790 by Haughton James^. 

Other volumes acquired as bindings: 

A copy of Saint Bash the Great, Opera Graeca quag gxtant omnia^ Basel (Frobcn)j 
1 55 fi in conteinporaiy' stamped calf^ was bought. Upon either cover is a 
double rectangular frame, with comer Iieurtjn.s, enclosing a frette of stnught 
lines' the frame is composed of repeuats of three stamps with figures in three- 
quarter length of FTDES, SPES, CHARITAS and FORTJTVDO, that appear 
to be of si;omc rarity* 

A copy of The TTcijr aj IVakr^fd^ ChisAvick (The Caradoc Press), 1903, Bvo, 
wliich w^as on loan to the Department during 1915-9^ was bequeathed as a 
specimen of her work by the late Miss Edith J. Gedye^ a binder of distinction, 
vvho died in 1933. Fhe co\ erf5 are of crimson crushed morocaio tooled in gold 
with a design of diagonal intersn iing lines terminating at each comer in a 
fiabellum, composed of separate tooled units; the central intci^ecting lines are 
elaborated into a framework of lozenges which, with die border, etc.^ have 
applique spots in black. I1ie dtniblures with plain and decorated border 
fillc-Ls, eomer modves formed by laurel sprays, and applic^ue spots in white, 
liave Miss Gedye's cipher and the date 1915. 

A flap from a large I 'l’urkish) binding was acquiied by purchase. The date 
is iBdi or 19th century. 1 he ornament, plant-form, inicription and arabesque, 
is gold stamped, with cut work and pounced enrichmenl, 

PHOTOGRAPH COLLECTION' 

The photograph accessiom included: 2,280 prints, forming the Royal 
Comnibsif)n on Ancient and Historical MonumenUi* Inventory of North-west 

nt Rmin fSngUsh of Ba&it AtSS.^ p. 1930- 
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Herefordshire (received on account of the F J, Homiman Bequest); two albums 
containing 428 portraits from life of members of reigning houses (igtb century), 
from Miss Pasqui; 65 prints of modem architecture from Mrs. Beaumont, 31 of 
gJass in Lichfield cathedral from the Ven. Arclideacon H. Bright, 10 of Indian 
architecture from Mr. F. C. Eelcs. and 31 of Russian painting from Sir C T 
Hagberg Wright. 

Purchases included: 101 prints of arthiteclura] and sculptured details 
fromMr. W. A. Call; 157 of sculptures, Irom Mr. W. F. Tavlor; 608 of Italian 
architecture and sculpture, from Messrs. .fUinari, of Florence 

From negadves lent by the Rev. H. Poole, xyj prints of architecture and 
ecclesiastical furniture were taken; and from negatives lent by Captain Cave. 
F.S.A., 188 prints of bosses in Winchesitcr catliedral, etc. 



Fig. 7 (see p. 6) 









DEPARTMENT OF METALWORK 

A COLD ROSARY 

The purchase firam the liinds bequeathed by Capt. H. B, Murray of a gold 
ofalwui the year 1500 forms by far the most important 
adebuon to the Museum s collection of English jcweUcry' that has beeXmade 
for many years. It is composed of fifty oval beads for the repetition of “aves” 
» ""u X and a large globuL pendent knop! 

sTr r "" inscribed on the edge. The “paternoster' beads 

15 h decorated with scenes mainly from the lives of Our Lord 

Thl X —^ Adoration of tile Mari 

The tnajonty ol the personages represented on the beads arc drawn from lh^ 

outside England. The names ofSS. Botulf Erkenwald 

William of Norwich are famiJia; 
o all with a p^^able knowledge of English hagiology . but others are likelv 

of Xrticuf^^l'^ by those who have made a special study of the historv 
of particular ^ahues. Few will remember St. Abbo, who wrote at the 
request ol ht. Dunstan, a life of St. Edmund, now lost, Ind was in his day of 

of d,oology and aritlimetic. Still more obscure is'St 

she^wX"*^h CoTimh parish of St. EndelUon- 

? ^ *"ore memorable as being one of the twenty-four 

Although rings, brooches and pendants similarlv engraved with liimrps of 
™ »nd fllW in n-id. blact <,ui.e 

XX h crated, has hitherto been recorded. If theXosan’ 

Xwfi ^ survival, it is also unlikely tiiat examples of su<X 

nf pX" were formerly stocked in the 

-hops of Paternoster Row were ordinarily of much-humbler materials. 

1 be rosary is apparently complete except that two beads which had evidentlv 
become damaged have been replaced by two other., probably coJXXXm 
the originals 111 the latter half of the itith century - P ™ 

Nothing is known about the history^ of this remarkable piece except that it 
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had been for many years in the f>osstrssion of the old Yorkshire Catholic ikniiJy 
from whom ii was acquiredh 


A WINE CUP 

The scries of Jacobean silver-gilt wme cups has been reinforced by a fresh 
example acquired from the fund bequeathed by tlie late Francis Ren bell 
Bryan (Plate It stands 8i in. high and, like most of the cups produced 

about this tirncj is of extremely grarefuJ outline. 

It bears die London halUmark for the year 16*6-7 maker's mark, 

the letters CB in monogram. TliLs mark was used by an unidentified silver¬ 
smith who was already at work in the last yeans of the i6th century. The cup 
had long been a treasure in the family of die late Archdeacon D* Tait, to 
whose generosity the Museum was indebted, thirteen ycani ago, for die gift 
of it'^ first steeple-cup. 


A CLOCK 

Among the more important gifts during the year, a marble and ormolu 
clock (Plate so) from Mr* Julian Moore is worthy of special notice* It is a 
fine example of LtiuLs XVI period, and is of the same dc:sign as one now at 
Fontainebleau in the bedroom formerly occupied by the Empress Eugenie* 

w.u dlfOJSiiccl in gnratrr drtai] in a paper dr* livercd Ni ihr Sr>ck^y ckF .\niic|uarLt!i oa 6tJi tX-^rmibfr, 
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DEPARTMENT OF TEXTILES 

ENGLISH EMBKOIDEkiEB 

Mits. E. G. Barrett presented two chamiinfr embroidered pictures of the 
early i8th cenairy\ One represents a house of contemporary style, wth a 
pillared portico and a row of dormer windows and a garden neatly Uid out 
in front with flagged paths; and (lower-beds. There h a very^ large deer at one 
side and an equally large rabbit on the odier^ wlnle a surprised-looking bird 
perches in a tree (Plate 21). It is signed E.H. and family records show that this 
stands for Elizabeth Haines. She was one of the daughters of Hannah Downes, 
who married Thomas Haines and had four daughters, Dorcas, Martha, Hannah 
and Elizabeth- Hannah Downes was an accomplished needlewoman, and 
a great deal of her work survives in the possession of the descendants of her 
family. She fiirLshed her own coloured sampler in j68i and her drawn work 
sampler in She died in 1727, AuuUier other daughters was probably 

responsible for the second needle^vork picture^ wdiith represents a man and 
a woiimii in a Inlly garden, and was possibly intended as part of tlie covering 
of a casket, since at die bottom diere is a band about 3111. in depth* w hich 
would have fitted one of the sides. The industry of the Haines family is further 
illustrated by twn hand fire-screens, given by Mrs. Graham Kerr, both of 
which are worked in Hungarian point stitch and signed ^'D.H. 1718*% for 
Dorcas, the eldest daughter. The same donor also presented a sampler with 
spreimens of lettering, dated 1799 and signed by Rachel Littleboy, a descendant 
i sf Hannah Denmes. 

Sir Henry^ Seymour King, Bt,^ presented an interesting panel of stump w^ork* 
dated 1G56 and representing the story of David and Bathsheba, which had 
been in his Jiiniily for more than 250 years„ 

EUROPEAN EMBR01I>ERJES 

Five Du tell samplers were a wdctmc adtiitium to the collection of samplers* 
which hitherto had contained only two specimens of Dutch work. One of the 
new' acqumtionsj given anonymously, is dated 1662, and is not unlike English 
samplers of the same yieriod in its long narrow form, covered with horizontal 
bands of letters of the alphabet and small patterns- Two of the other four 
sampiers, which were given by Mr, G- D. Pratt, are of the darning type so 
chararicrislic of Holland- ft is unusual to find Dutch samplers fully rigned and 

'SI 
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dated, buL one of thr^e stales that it was madr at Enkhuysen by ranij<^ Buik in 
1799^ wiiilc on (he otJier Maria IVaag gives die credit for her work to her 
aunt, ‘^the true widow of my uncle GecytidicE'j in 1803. 

A panel of l8th centur>' Naxos embroidery was given in the name of Mrs. 
Muriel Thom-soin It is of hnen, worked in deep red silk widi an alJ-ovcr 
lattice-pattern of octagonal formalised rosettes. Anotlier piece presented by 
the same owner also comes from the Greek IslundHi it is a short linen cover 
witli a drawn work band of three convention a fised sliip motives at cither end; 
the centre has been decomted with embroidery in red silk at a comparatively 
recent date. 


EASTERN EM RkOlDERlES 

One of (he cliief difficulties in the study of Turkish embroideries is the 
impossibility of assigning any given piece to its place ol origin. A Turkish 
embroidered kerchief, ol igdi century' date* gi^'en this year by Major Lee, 
is conscquenliy of great importance owing to its embroidered inscription, 
which may be translated ''Glory to God, Ayesha Nanim, daughter of Hasan 
Aga at Bebek'*. The kerchief is of (hr ustiai Turkish type, with ends embroidered 
with convert don al spray’s of flowers in coloured silks and gilt thread. It 
comes from Bcbek on the IJospurus, where, as the inscriprion shows^ it was 
actually made* and was for eighty years in the possession of the same family. 
Other examples of Turkish embroidery^ a blue silk robe, a muslin sash and 
kerchiefs with ends embnsidered in silk and metal strips, were presented in the 
name of Mrs. Muriel Thomson by Mr. J. E* Thomson and Captain Guy 
Thomsrm* The kerrhiefa are said to have been found among material bought 
by Florence Nightingale to serve as bandages in the Crimea. 

From the same donors die Museum has received two outstanding pieces of 
Turkestan embroidery^j otie a cover v%ith a yellow lattice pattern enclosing 
blue quatrefoi] rosettes, the other with brightly coloured w'a\y floral slems 
and roses. 

Embroidered trouaerdegs from Turkestan and Persia are fairly common, 
but a complete pair of embroidered trousers i^ not $0 often found* Mrs. 
Geoffrey Peto presented a very' charming pair of igth century trousers from 
Turkestan, embroidered in red silk in the style of the well-known Bokliara 
hangings* Apart from their decorative quality, these tre^users are of interest 
as showing die precise manner in which the embroidered and shaped ends 
were used* 

The coUccuon of embroideries from Morocco was strengthened by the addi¬ 
tion of two gifts. Lieut.-Col. R. H. Fraser presented three kerchiefs as wdl asa 
sash from Fci, and the Hon. Mrs, V. M* Brfsoke gave two A/cmmour valances 
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and ii border of darned net froin Rabat. This Rabat !acis, whicli is not often 
met witli, imitates bf>th the patterns and the technique of Italian laris, from 
which it is almost indistinguishable, but there is evidence that it uas actually 
made in Rabat in the 19th ccntuiy h 

PRINTED KA-BRICS 

,\lthough die production in England of printed fabrics followed closely on 
Charles I’s proclamation in iGgi permitting the import of'‘painted callico«s” 
from the East, the development of the industry was hampered for more than 
a century' by restrictions of various kinds imposed in the interest of the silk 
and linen trades. Thus in T7aO the import of Eastern prinlSi w'as forbidden 
and in 1721 this embargo was extended to the manufacture of English prints, 
In 1736 printing of fabrics was once more permitted, provided tliat the material 
used had a linen warp and a cotton weft, and in 1774 all restriclirms were 
finally removed. A remarkable printed bed-curtain actiuired this year is dated 
1769 (Hate a a), and therefore consists of a mixture of linen and cotton, according 
to the law at that time in force. It is printed from engraved copper plates in 
dark purple, and overprinted, probably from wood-blocks, in blue, red and 
yellow. The use of engraved plates at tliis date Is interesting in view of the 
fact that the famous cotton print factory ol Jouy, near Versailles, did not adopt 
tills method of priming until 1770, and then hailed it as a triumphant dLs- 
coverv'. At.Jouy, and indeed in all oilier factoric-s both in France and England, 
engraved plates were always printed in monoclirome only, generally red in 
the 18th century, tliough occasionally blue, while purple was not used until 
the tgth century. The charming polychrome llow'er prints produced by the 
French factories in the last quarter of the ifiih century are all bJock-printed. 
The combination of block-printing and printing from engraved plates n^d In 
this curtain seems to be altogether exceptional. As the priated inscription 
shows, ii was made at Old Ford, in the factory of R, Jones & Co. Not only is 
this ruftain of great interest from the technical point of view as a doc ument in 
the history' of English cotton printing, but it Is also a most charming piece of 
decoradon, riv'alling even the delicious prints of Jouy' in its interpretation of 
all that is gayest and most light-hearted in the spirit of the late 18th century. 

Two unusual pictorial haiidkcrcliiefs, printed on silk from, engraved plates, 
were presented bv Mr. A. £, Munday. One, which h tlaied 1707, commemo¬ 
rates the victories of Marlborough, and is entitled “An Account ol 5 most 
glorious victories obtained by the confederates in 3 succeeding camp^gns, 
viz. Sehellenberg, Hochsiaii Bacclona Ramilly & Turin . 1 he plate is signed 
by R. Sijoflbrth as engraver. The other handkerchief, from a plate signed by 

ip. RirJ.au; .Jr/J Maieioins.' I iiradrritS, Tgiti, p. laS- 
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Gct>rgc \'erliie^ is inscribed Tfir Oxford Almsna^^ if if Irar of our Lord God 

Thcit dates are remarkably early for commemorative handkcrrhie&. 

tapestry 

The Museum already possesses a ven^ fine coUectian of Englisli tapestries 
from the Sheldon factory^ which w^as established in 1561 by William Sheldon, 
a wealthy squire, at Bareheston in Warwickshire and Bcohy in Worcestershire. 
This year, owing to the aid of the \''allentin Bcqucsl and die generosity of the 
National ArL-Coliections’ Fund, Sri Frederick Richmund and an anomnnous 
contributor, the Museum has acquired a magnificenL Slieldon valance, formerly 
the properly of Colonel Howard (Plate 23), The valance is ylin. deep, and 
b composed of three sections stitched together, die lengths being respectively 
flo iji,j 561 in. and 80 in. The two longer pieces are terminated by vases or 
baskets of fiidt and FInwei's, and ali three pieces show delightful hunring scenes, 
where men in FJizahedian dress, ^rirh hounds in full cr>s chase the boar, 
hare, deer, fox or bear in mididating landscapes studded with roiintry' man¬ 
sions, and adnmed wnLli prim rows nf trees and slLff flowers. Thr dctign-s for 
these sccnas may have been taken from some 17th century illustrated Ixiok on 
hunting, such as George Turbcnille^s .¥o^/c of V^none^ pubibhed in 1689. 

Stitched along the top of the \ alance is a narrow floral border, 3 lu. deep, 
which was woven separately. Thh b in four sections, two being 38 in. Jong^ 
and two 76 in. long. The short sec lions come at the ends on the right and left, 
and one long and one ^hori section end with a lion mask on the leiq and one 
long and one short section with a lion mask on the right. The length of the 
border overlaps that of the valance by Gi in, on one side and 5A in. on the 
odier. 

Tills b the first c:ompleie valance of thb period that has come to lights and 
the manner in whicli ii was hung on the bed is not absolutely establisbed. 
It is significant, however, that the Corbet bed in the Victoria and Alljerl 
xVtuseum, dated 1593, measures 80 in, along the sides and 4810, at the Eioi 
between the posts. The three sections of the valance proper would therelcire 
just fit the normal bed of the time. The border presents more difliLulties, but 
if the short sections w^re placed at the head of the bed, witli die long sections 
running round the posts at the foot, two lion masks would appear in die centre 
of the foot of the bed, and one on each post at the head, while the joins between 
the sections would c:omc in the middle of the sides. f]onfimiaii{m of this 
arrangement is given by the widdis ol‘ die crewel w^ork ruriairts wdiit h were 
normally used for lied-hanging^^s in the 17th century* Tliey are made in sets 
of four, two being 38 in. wide and two 76 in. wide, and are arranged with the 
narrow curtains hanging at the liead of the Ixtd halfway along the side, and 
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SHELDON TAPE-STitV VAI ANCE i DETAiiJS . I y I II CEMT RV. Bi X ABOUT [7 IN, EACH PIEliF., 
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the long curtains condnidng trom that point to meet in the middlr uf die foot 
of the bed. Thus if the valance proper were hung bcLwecn die hedpoats, and 
the floral border above it, going round the posts at the foot, the additional ra in. 
of lengdi would he taken up. It is abo posiiible^ since the joins of the border 
correspond with the widtlLs of die curtains^ that the border was used to hang 
along the edges of the tester and the valance itself to hang along the edge ol‘ 
the actual bedstead at the bottom of the curtainsh 

CDSTU?ilE 

The collecdon of English cosmmes of the iBth century', already a good one, 
received some notable additions during the year, Lieut.-Cob Robert Ellis Key 
gave a yellow' silk dress and a red satin cloak and hat of the early George 111 
period. These are asso£:iated uitli Maiy, daughter of George Horner of 
Woodale* Yorkshire, who married VVilliani Reynard in 1764. The silk dress 
is of the open-fronted robe type; it has a sack back, and the snmacher and 
petticoat are trimmed with pinked flounces of the same material. It lias novv 
been mounted with a small pannier^ but Plate 1^4(7 shows it worn without 
one. 

The half-length cloak of red figured .^attn, lined with wliite silk and trimmed 
with bobbin laec, is probably a ^*cardiual^% no other perfect example of which 
Li recorded m England. It has a small hood, die pleated crown of which 
resembles die pleating on die full court panniers of the period. This type uf 
cloak can be seen in George Stubbs^ pictures of Colonel Pocklington and Iiis 
family, dated 1769, in Mi's, Charles Carstairs' collection (English CnnL'^rsaiwn 
1930, No. 47^ Plate 49), or of the Melbourne and iVElbanke ramilje-s, dated 
1770, in the possession of Lady Desborotigh {Exhibitim qf Brithh dr/. i934t 
No, 4u t. Ill,), 

The flat hat of plaited straw^ no doubt of English, perhaps of Bedfordshire 
making, is rov'ered with satin to match the cloak* It ha_s a very shalJosv crawm 
with white silk bow's, and is also lined with white silk* It w'Ould have been worn 
either flat or tipped slightly forw'ard^ probably over a lace or rrLu.vliii cap^ One 
may compare Zoffany’s portrait of iirs. Oswald* about 1770 ■: V"iscQunt Lee 
of Farrham Collection, Exhibhion &/ Britisfi AtL 19341, No. ^2711* or the same 
artistes group of the Golmcjre Family in Sir Philip SasscHjn'scollectioa. iC&twtr- 
sation Piecfs. No, 132^ IIL), 

A man’s suit (Plate 144ft)* by Sir Charles Hopie Dtinbaj\ flt,j is of a 

slightly earlier date. The coat and breeches are of dark green, die waLstcoat 
of red woollen doth, and both ctiat and waistcoat are trimmed and edged with 
wide gilt braid. The collarkss coat has a slightly curved fronts and the long 

^Haakabd 4 ? Wacf.: Tufn^sttj ll W^j, pp. 399, 300, 
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slee\'ts have rather large almoiit square cufis ™th ornamental butloms aloug die 
upper edge, which suggesi a date of 1740-50, The full skirts and the waistcoat 
with buttons to the lower hem must be regarded as survivals of an earlier fashion. 

Owing to the danger from moth to which iivoollen garments are exposed^ 
extremely few^ liave survived; this suit, however, apart from some minor altera¬ 
tions to the waistcoat, is in almost perfect condition. There seems no possibility 
that the suit could have been a tv-pe of utiifortn, and its fine materials arc much 
LOU tostly to allow it to have been a liverji\ liic bright contrasting colours, 
which may also be noticed Ld tlie dress given by Lieut. -Col. ii. E. Key, arc quite 
typical of mid-j8rh century taste. For the cur and trimming of the coai a ch>5c 
parallel may be found in Highmore *3 series of paintings (1745) to Lllmtrale 
Richardson's especially No. 8, w^'hich is best known m the etigraving 

by Truchy, 

ENOLLSK WOVKN I'ABRlCS 

An interesting c.xamplc ofSpitaJlields brocade was presented by Her Majesty 
the Queen. It has an aiLractive brocaded pattern of bunches of brightly 
coloured flowers, roscSj pansies and forget-me-nots, etc., on a white figured 
ground. The width of the material (35 tn. j shows that it was woven on a powTr 
loom and its date would probably be about 1840-50. The bnicadc had been 
made up into a dress^ which lias now been unpicked so diat the wLoIc design 
may be seen to l>est advantage. 

EE AS A XT EMBROIDERIES AXD WOVEN FABRICS 

Tw^o important collections were received during the year. The first was 
prcRCnicd by Airs. L. 'Fuck Powell, and consists mainly of embroidered items 
of Jugoslavian costume collected some years ago by die dtinor, with the help 
of tlie late Dr. Berger, Curator of the well-koowu Peasant Art Museum at 
Zagreb. Among the pieces from Croatia are tw^o girls" caps from the neighbour¬ 
hood of the capital, embroidered in sUks on coarsely woven cotton and with 
bobbin lace fringes, as well as some of the more brightly coloured aprons which 
are still worn on special occasions. Croatian blouses and aprons of unblcacht'd 
linen with simple patterns livoven in thick red and blue cotton arc also repre¬ 
sented by some igih cenlmy^ specimens. From the districts of Bosnia, w^cst of 
Sarajevo, come several of the coarse linen frocks w^om by Catholic w^omcn; 
these axe embroidered in wcml, mainly in cross-stitch in small sprig patterns 
which are often copied in England today. The Museum collection had pre¬ 
viously only included sleeves and fronts from the freteks. which are usually 
rut up as soon as they reach dealers' hands. An early igth century silk- 
embroidered kerchief-end from Southern Serbia shows two monsters con¬ 
fronted on either side of a plant growing in a pot; such animal motives, no doubt 
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originally derived from Italian embroideries^ are naturally rare in the BalkanJij 
^vhere the Muhammadan mflneneeis strong. 

Included in the collection hequeathed by the late Mr. T. B, Clarke-l horahill 
are cxampicfi. of peasant weaving from Sweden (Skanejj mosily of linen 
patterned with dark blue wool. The .simple geome incised patterns of this 
t^'pe of wad-hanging, hitherto unrepresenied m the Nfuscum* are particularly 
pleasing. Two Danish kerchiefs from Aniager embroidered with flowers in 
brightly coloured silks are also new to the Museum collections. 

TEXTILES FROIVt HtJRVlNG CttOUNDS EOVPT 

The acquisition of tw^o fragments from Eg^'pt has brought to light a new type 
of Muhammadan luxury' silk. In the larger piece geometrically treated cocks 
stand in octagonal medallions, which arc enclosed in a double diaper pattern 
composed ofs arious star devices. The ground is of a very^ finely woven " eem’^ 
silk instead of die usual linen J the pattern is brocaded in carmine red (ihe 
predominating colour), light and dark blue, yellow, crange and a turquoise 
green. The large proportion of gold, inserted in very' fine Hat strips, is a remark¬ 
able feature. The all-ovei' diaper derign of this silk distinguishc-s it from the 
Fatimid silks that are known, and points to die influence of earlier silks woven 
ill Egypt under the Byzantine domination or lo contemporary Byzantine silks, 
Howe^'erj there is a piece of Linen 1 12082-1900) in the Museum with a diaper 
pattern embroidered in silk w'hieh may be placed as early Fa timid from a band 
of tapestry- weaving w hich runs dirough it. This scheme ol decoration certainly 
lingered in Coptic stuffs and Ls seen not uncommonly Lti the larger hangings 
(r/. the collection in the K.aiser Friedrich Museum). The cock^ in thiw silk, is 
strongly^ reminbeent of the Vatican Cock silk^ aldiougli it is formalised lo fit 
in with the entii ely difl'ererit and essentially geometrical character of the design. 
The most common of the star motives oeeurs identically on a silk and linen 
fragmeni in Berlin^ which Kuhncl daieji 3 tJi-gth century. .Vncidier variety 
appears in a slightiv less elaborate form on a silk and linen s luff inscribed with 
the name of Hischam 11 (976-1009)^, aldrough in both ihrse cases the star 
forms a decoratis^e motive in a band ornament. 

The smallei fragment is an extremely fine piece of brocaded weaving cm a 
ground rich in gold. The colours are tliose of the larger piece witii the exchange 
of apple-green for pale blue. The pattern is difficult to reconstruct. There are 
tw'o forins of lozenge medallion, which probably altemute. One is roughly 
chequered; the other contains a geometrically stylised ixee. This tree alms>st 

H'OX Fai.KIL; 1913, vc^L i, flg^ 9^. 

®KC»±NZL: [jlerTTrivht SUlffff-, ^927* PJ- 2. 

^MAimiu: Caidiif^ tfe lti tif T^jidoM EspaHoifu^ 
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certainly derives from the \iirieties figuring in Coptic tapestries wluch in the 
lalcr examples become more and more foimaJiscd, The fragment in Berlin, 
mentioned above^ shows a very similar tree, although it is tinfortunately miicb 
mutilated. The t^'pical Fatimid band motives of squares with rounded angles 
and astragals enclose the lozenge medallions within a diaper arrangement, Bui 
apart from the large size of die lojienges^ a firmnesB in form and a \ivid distri¬ 
bution of colours dis tinguish tills silk from the commonly kno^vn Fa timid 
textiles. The fineness and elaboration in weave and design as well as the rich¬ 
ness in material and colours show both these fragments to be productions of a 
prosperous and highly skilled wearing establishment. Are wc perhaps to 
recognise in them the famous “^^Badana" stuffs of Tinis? 

Another fragment of silk, bearing an inscription in Cufic embroidered in red 
silk, has also been added to the collection. A beautiful silk damask of the 
Mamluk period^ woven in pak green yellow* is an interesting variatiDti of the 
theme on a silk already in the collection (704-1898). 

Mr. A. L. B. Ashton has given some interoftlng specimeiis of weaving from 
Antinoe. They are of coarse woollen material, usually with a double weft 
and reversible pattern, though FOme show a curious form of woollen embroidery* 
and may have been used hangiugs or covers spread on die floor. The most 
interesting tv'^p>c sha^vs large roundels coniainirig addon^d or affiTmted birdsj 
the disc filling of the roundel borders, die types of birds^ the composure and 
spaciousness of the design, point tu Sa^isauiaji work, or at least to Sassanian 
prototypes. Seven specimens given by Mrs, KusselJ show examples of a similar 
material, in some cases ornamented %vilh common Coptic motives. The 
breaking in on the design of horizontaJ band motives is an interesting feature 
in two pieces, AM these pieces may be dated between the 5th and 7th centuries; 
probably most of tliem lie in the latter part of this period. 
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DEPARTMENT OF WOODWORK 

Ix Ili€ coune of the; year, chiefly through the generosity of donors, a numijcr of 
Importanl additions were made to the collections of Fumiture and woodwork. 

A MIRROR WITH t'AINTEt) OEGORATION, AflODT I 69O 

A large wall mirror, painted on the surface in oils, Ls an interesting example 
of a time when fashionable taste in decoration inclined to hiilliant chroraatic 
eflects. It consists of plates of looking-glass fitted togedier and painted with a 
symmetrical design of flying amorini holding swags of flowers with gilt bliagc 
and arabesques. This stv'lc of decoration, extremely rare on English mirrors, 
is in the manner of the celebrated flower-pain ter Jean Baptiste and obviously 
the work of an accomplished hand, perhaps one of the many French artists 
then domicUed in England. At the top are the arms of Duncombe [ per cjievron 
ingraikd argait and gates three taWert^ heads erased eoimter changed) of Stocks, 
.Mburv', near Tring. Tlie mirror remained in that house from the time of the 
origin^ owTier (to" whom it Is said to have been given by Janies II) und! it 
w'as presented lo the Museum by the Hon. Mrs. Blczard. 


TW'O EARLV GEORGIAN SETTEES 

An early Georgian mahogany settee bequeathed by the late Sir George 
VV. Pnidiero is in a style Jiitherio unrepresented in die Museum. The back 
is desiftned in the form of two connected chair splats enclosed within t u^-ed 
uprights, and the arms terminate in eagles' heads vigorously caned. The 
cabriole legs, decorated with shells and husks and terminating m claw-and-ball 

feet, suggest a date about i72t>-5 (fig- ti). 

.Another settee f'Plate afi}, purcha.sed out of the funds of the Murray Bequest, 
can ed, painted and gilt, closely resembles a settee designed by William Kent 
for Holkliam about 1735, and is a fine c-vample of the fumiture, now' liecoming 
Yvhich was prodded by fashionable architects for the saloons of their great 
Palladian houses. Kent's designs for settees were based on contemporary 
Venetian models, the scale of ornament habitually employed by hhn being 
particularly suitable for seats uflargc size. In this example the comucopiae on 
the top rail and the swags of fruit below the scat show with what originality 
Kent adapted to furniture the familiar decorative motives of his time. 
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A CARVED MAHOOaNY ARM-CHAIK ABOUT I7B0 

An upUolstered arm-chair of maliogany, also purchased from tlie funds of the 
Murray Bequest, has the arms with their supports and the cabriole legs caived 
with scrolls and roewo detail. Arm-chairs ul tlus 
typt are described as “French” in Chippendale’s 
Directori probably in allusion to the character of 
the decoration wdikh is clearly inspired by the 
French rocaille style. 


A PAIR OF PEUESTAtS SUPP□RTI ^'0 


candelabra 


Thcae important objects ifig. g)^ pari 
fiimLshtng of19 Arlington Street, were purcha 
by tltc National Art-Collectiom* Fund at 
Zetland Sale at Christie's on ;^6th April for pre- 
senta don to the M use um. The pedesta Is ofea rv'ed. 
painted and gilt wood were probably made by 
Samuel Norman from Robert Adam's designs. 

Norman tendered bills for upwards of ^^10,000 
to Sir Laurence Dundas lor furmture supplied 
to 19 Arlington Street and Moor Pari. 

There is ev<::ry' reason to assume that the pair 
of magnificent six-Iighi candelabra (Plate 27) are 
hv Matthew^ Soulton^ the celebrated English 
jrmolu. The bodies are of Derby shire 
(Bine John) , and each is supported on 
i.in tt jiiixji. ormolu figures resting on a triangular 
plinth of wliite marble, which is mounted with 
richly chased trophies of arms. 

In 1762 Boulton established his w'orks for the 
manuiac t ui'e of ormo I u a t Soho near Bi rmingham, 
where he is knowm to have employed thirn^-five 

skilled metal chasers. Soon after this date the _ 

English GiLzetie^^ speaks of Birmingham ormolu ^ 

as liighly esteemed all over Europe, u^hile the 

Empress Catherine who purchased examples "^thought them superior in c\'ery' 
way to die French”. 

Derbyshire fluor-spar is found only in the caverns of the Tray Cliff, Castkion. 
It is said to have been discovered in 1743 by Lord Duncannon w'hen riding in 
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the district, and shortly afterwards this beautiful material became fasliionabk. 
Large quantities were exported to France, where the spar was known as 
blue-yellow (bleu-jaune), a term soon corrupted into **Bluc John”. 

As these candelabra were placed upon the pedestals at Arlington Street, they 
have, for the sake of convenience, been assigned to tlie Department of 
Woodwork* 

In addition to these pedestals four others, in the satne stymie, were included 
in the gift, 

A PAIR OF PEDESTALS AND URNS OF ABOUT 17^5 

A noticeable gap to the Muscunn collections w'as filled by Mr. John A, Tulk s 
gift of a pair of mahogany sideboard pedestals and ums (Plate 25). The 
pedestals are fluicd at the angles and carv-ed with foliage and egg-and-tongue 
moulding, while the ums are boldly gadrooned at the base. Pedestals of this 
type were introduced in conjunction with sideboard tables early m Geotge III s 
reign, and these fine examples are reminiscent of a design on Plate CL of the 
3rd edition of Chippendale’s Dirtcinr (176a). 

A MARQ.UETRY DRESSING TABLE 

A small dressing table veneered with hare wood and delicately inlaid 
(Plate aB), wliich was presented by Mrs. Bliss, is a notable addidon to the 
coUecrinn of English marquetry furniture, Tlie top is enclosed by hinged 
flaps decorated with floral sprays and enclosing a writing board with small 
compartments on eldier side for toilet accessories. It dales from about 1790, 
a time remarkable for elegance of design in furniture. 

A DUTCH MARQUETRY CABINET 

marquetry writing cabinet of the late 17th century, which was bequeathed 
by Edith, Lady PowcH, is elaborately inlaid with ‘‘seaweed’' maiquetry in 
coiijunedon with birds and floral sprays. The decorarive scheme and the 
construction of the interior indicate that the cabinet is of Dutch origin and 
dates from about 1700. 


INDIA MUSEUM 

PRAfrncAJ-LV the wiiole of die fifty^>iie additiotB during 1934 were rereived 
by gift and bequest. Of dieie die most important was the bequest made by 
Mrs. H, Bradley of nine examples of Soutli Indian brass and copper work, 
iriLluding a remarkable copper figure of Shiva as Nataraja, and another of 
the Di\'me Hero Ramachandra, Other outstanding gifts comprised cightern 
vessek and plates of South Malay silver, given by Mr. J. S. Lake and Mrs. 
N. C. Mills; a mediaeval bronze BodhisatUa from Sukhodaya, Siam^ given 
by the late Lieut.-Col. M. M. Bidder^ I>.S, 0 ,i and a large hanging-lamp of 
openwork brass from Lucknow, given by Mr. H. B. Knight-Smith, 

In the summer of thr year a Mission from the Maharaja csf Nepal, headed by 
the Maharaja's son, prc-scntcd a series of mexiem Nepalese works of aiE to 
Their Majesties the King and Queen. Their Majesdes iiiiinediately gave 
instruedons that a selection of these gifts should be added to die existing 
collection of the Royal Indian loans in RrMiins iR to s?o of the India Museum. 
From His Majesty King George V were ncieived two ivory^ elephant tusks 
can ed in openwnrk, a wooden model of a Mahadeva (Shiva) temple and two 
wood models of mnnumenLs in Nepal; and from Her Majesty Queen Mary^ was 
received a delicately car\^cd ivon,^ jewel-box containing a necklace of thirty 
gold-mounted mnsk-bcads. All these objccLs were made at Katmandu about 
the year 1933. 


METALWORK 

The most impE)riant tabjeet in the Bradley Bequest, indeed in all this yeark 
acqui-siLionsj w^as a very perfect and niasterly casting in copper of the great god 
Shiva in his form as Nataraja^ die Lord of the Cosmic Dance (Plate 29). He is 
represented as dancing the periodic vortical dance of Creation mthin an 
archlike flaming Glory {prabfm mattdala). He has four arms which hold the 
Drum and Fire, and make the gestures named Ahhujd (proteciioii) and Gajakasta 
[like an elephants trunk). The left leg is raised to produce the spin of the body, 
wliiLst tlie right foot crushes a prostrate dwarf {evd Aawjiff) beneath its sole, 
rius figure is undoubtedly of South Indian fiMadras) origin. Opinion differs 
somewhat as to its date, but the preponderance indines to a time in the 10th 
century, and to Gonjeeveram as its place of man ufac lure. It is^ on this showing, 
a product of tlie early Cliola kingdom, while as yet there remained the fading 
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influence oftlie greai PuJIava d’ynasty. To understand the significance of this 
beauiifijl figure, it is only nct:c-vsary^ to recall that iJi Hindu coflmolog^^ the 
Divine Power h ctemfiJIy active^ creating and destroying Universes in a sequence 
as rhyLhiiiic as the succession of Day and Night. Involution is followed 

by Evolution (halpn) or Manifestation in eternal recurrence. The follow^ers of 
the great god r A/oJtai/ei'a iVniir) \isualkc him as the Lord ofMaiiift^station under 
which aspect he concentrates in himself all the Five Activities of the Godhead^ 
nr. Creation^ Presentation, Destruction. ResL-and-Equilibrium, and Liberadoji 
or Bliss. This syntheifis is wonderfully imagined m the figure of For 

the Drum symbolises the initial creative vibration, the hand in rrmJr^ 

Stands for Preservation, the Flame of Fire for Destruction aud PiiriRcation, the 
rigliL leg for Rest and the left leg fur Salvation and Bliss. These symbols 
also indicate the four elements of FLrej Water I the goddess Ganga on die rim 
of the Glory); Air and Ether. In the Madras Gcncmnient Museum is a closely 
similar Jigure oF w hich excited die enthusiasLic adiniration of the great 

French sculptor Auguste Rodin. His impressions are recorded in the tgyi 
volume of drr 

From Tanjore, also in die Aladras Presidency^ came the other notable Jigure 
in tlic Bradley Bequest^ that of 'Fhis strongly designed figure was 

cast in copper quite at the end of the iSth century^ and represents the seventh 
avatara of the gcxl \ushnu in his form as the warrior-Prhice of Ayodhya i Otidh), 
standing in iJic ihree-flcx attitude holding the migluy bow of Rudra and an 
arrow (missing l Rama is the Patron of the Rajput Kshatriyas, and his history' 
is given in the tlic great Indian epic poem of VaJraiki. 

dlic tw='o deities described above are memhers of the Hindu pantheon. 
Fo Buddhism belongs a beautiful bronze figure of a Bodhisatu a or Spiritual 
Saviour, given by the late Lieut.-CuJ. M. M. Bidder, D,S.O. Il was found at 
Nakon Pailicim lo the west of Bangkok, the capital of Siarn, but its styfle is that 
ofSukliodaya, an ancient stronghold of Buddhism, wHch fell into decay during 
the i5tli cenLury. The god is clad in a strongly pleated skirl^ flaired oufward 
at the boEtom in an unusual manner, the torso being nude. He wears the crown 
and jew^elJery appropriate to his rank and holds in each hand a flower (?), of 
which the stem alone remains in the left. This figure may represent the 
SpiriuiaJ Patron of Northern Butidhism, (he Dhyam-BodtiLaitva AvaJokita, 
In the National Museum at Bangkok is an exact duplicate of this figure, 
assigned to Sukhodaya^ of tJie end of the J-ith century'. It is diere identified 
with the god Shiva. 11 le probability b, however, that it is a rcprciscntadou 
of the Bodhisattx'a .Avalokita. 

In the section of Malay silverware, the Museum possessed very few pieces 
in its ovm right. The fine display of diis ware to be seen in Room 6 h due to 
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the raiiJiificcncc of two leiiderSj Mr. R. Wilkinson^ G.\LG^j atid R. O. 
VVinstcdL ThLs lack has been now remedied by the gift of eighteen repre- 
Hemativc pieces of South Malay silver, presented by Mr. J. S. Lake and Mrs. 
N* C. Milh. The collection includes two large betel boxes from the Island of 
Rhio, to tlie south of Singapore^ as well as silver vessels and plates from Perak 
and otljer centres in the South Malay Peninsula, Mast of these pieces arc 
late 19th century^ work, but a few may be considerably earlier. 

The Gallery of Selected Indian Art fRotsm 5) has been greatly enriched by 
the addition of a magnificent hanging-lamp of openwork brass^ given by Mr* 
H. fl. Knight-Smith (of Messrs* Luzac & Co.), llns has been suspended over 
the ivory model of the Taj Malial in the middle of the Room. The lamp was 
made at Lucknow late in die 19th century^ to adorn a palace^ or possibly a 
mosque* 


DEPARTMENT OF CIRCULATION 

One noteworthy gift was received—a collection of over 1,000 lantern slides 
illustrating bookbindings, miniatures^, jewellery and other kinds of decorative 
art^ given by Mr. Cyril Davenport. Most of the shdes were hand-coloured by 
the donor; and the collection is lurther noteworthy for the inclusion of a 
number of slides, the originals of which are rare or inaccessible. The objects 
represented range in date from prehistoric times to the Hjth century and illus¬ 
trate the an of many countries, but principally of Europe. Sixteen sj>ccimens 
of modem wTitiug by various artists w^re given by the Soricty of Scribes and 
Illuminators. As in previous years the London and North-Eastern Railway 
Company^ tbr Loudon Passenger Transport Board, and the S<iutheni Railw^ay 
Company were kind enough to give copies of their posters a.s they appeared. 
Messrs. Shell-Mex and B,P. Ltd. gave numerous posters and apccimens of their 
pres$ adverbsemenls, A summary^ list of other gifts and of purchases will 
be found on page 63, 
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Fig. ID (see p. 63) 



Fig. 11 (sec p. 45) 
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OTHER GIFTS, BEQUESTS, AND IMPORTANT 
PURCHASES rOR THE YEAR 1934 

Objects already described in Ifie ttxlqf ihe Rtview an ml imhded in ikefoU^wing lists, 
nor has it hem passiMt to menliQn ait ihf gifts ^ which ike Afixseunt has bencjikd^ 
especiaiiy in the Libraiy and the DeparUnml of Engrazing, lUttstmtion and Design. 
All object hat}e ken purchased except where otherwise stated. 


DEPARTMENT OF ARCHITECT LIRE AND SCULPTURE 


GAMisc - PULCt or WEIGHT (?). purphyr>% 
Eg^Ttian. 

GAMiNH^piECE, ivory r Coptic, 

FRAGMENT OF ACGiiB^ painted wood* Muham¬ 
madan (from E|^ypt^; i3th-'T4th ccniiiry', 

FRAGMENT OF A BORDER, ivoiy. Coptic; yth- 

Bth century* Giuen by Mr* John Durelt Hunt. 


DEPARTMENT 

FAR EASTERN POTTERY AND PORCELAIN 

FIGURE OF A HAN, ear then witrr. Chincie; 
period of the T'ang Dynasty (a.D. G18-907) 
or earlier, Gioeii Messrs. John Sparh. 

CUP AND SAUCER, porcelain, pain ted In under- 
gla/e bine* Chinese; reign of K"ang Hsi 
[1666-17^13). From a ship wretked off the 
Cape of Good Hop«\ Ghen hy Mrs. Ada 
Cardinale- Tfrpham. 

SAUCER, porociflin, painted in “Kakienion” 
style. Japanese (Imari); early iBth cen¬ 
tury. Gii'cn by Major R. G. Bigneil. 

ROWT,, poredain, painted with a view of an 
t^ngtish ship repeated. Ghineset late iBth 
eentury, Giuen by Afrj, Af. IF* Joass. 


CRtidFix, wood* 1 talian or French; 17 th-1 Bth 
century I, Bequeathed hy the Meo. Canon Gray, 

PEND ANT j rock crystal mounted in silver^ 
Pri>babJy Spanish or Netherlandish; Tydi 
century. Begtmotkd by Mrs. If orke Smith. 

A cow^ intaglio In eomelian+ Signed by 
Edward fiurch, R*A* English; late iRth 
or early 1961 century. Mrs. Ashby. 


OF CERAMICS 

SAUCERt porcelain^ pitiutcd in greyish black. 
Chinese; dated 1771. Gimi hy A/r. A/. 
Maroissm. 

SAtrtiEiL, porcelain^ |jaintcd in colours, bearing 
the name of a Nawab of the Carnatic* 
Chinese; dated a. in [239 (a.d* 1S24). 
Gkfen by Miss Enid J. fyhoks. 

NEAR JIASTERN POTTERY 
SAUCER,, painted in calDurs. Turkish [Kuta- 
hia); early 18th century. Gium fy A/r* 
A. Lr Bmnki. 
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OTHER GIFT5, HEqU^HT^S AND IMPORTANT PURCHv^SES 


CONTINENTAL EARTHENWARE 
AND STONEWARE 

DRL'G-jAR+ cnameHcd eartkenu-Rre painted in 
blue, Italian; 17th cejitury* Giuen hy Mr, 
C. /A Spi^s. 

PLATES (3), enamel] cd carLhcnwarc+ paitHcd 
in coloui^. Faeriita (Femianj} factory', 
mid iSih centmry; and an openwork oisin 
painted in blue^ Savonaj laic 17th ccntury+ 
ftjip AAi\ CitTdimlf^Topham. 

MOULDS (8), for confectionery, brown and 
yellow'glazed earthentvare, Herman; r7(h 
or iStli century, Giren T. 

TimEEN AND covrER, enamelletl eanhenwaxc 
painted in yellow, French (probably 
Varages); first half of j^ih ceniury', Girsn 
AJrL, Ada Cardtimh-Tapham. 

TANKARD, enamelled cartkcnw'are, painted in 
blue. German (Friedbergj; about 1775. 
Bmghi mt qf the Larte Ahmorial Fund, 

DISH AND CDVER, cream-coloured earthen¬ 
ware, painied in coloiiir^r Iialianr middle 
of j gth century, Gmn Miss Ltly Anlmbus. 

ENGLISH EARTHENWARE AND 
STONEWARE 

FRAGMENTS (g), enamelled ear S hen ware. Found 
in excavations at Fonienoy Sircct, Liver¬ 
pool; r8th cenmry. Gitvn h Mr. H, B. 
Liineast^, 

FIGURE OF A SHEPHERD, glazcd whitc carthen- 
%varc, painted in brow^n and yellow. 
Probably Vorksbire or Sunderland; late 
18th century, Givm by Qil. G. Ahrphrw^ 

D1SH+ w^hite earthenware, painted in colours. 
Stoke-on-Trent {Spcdc^s factory); late tdth 
or early igth century, Oivfn by Afrs. lanihe 
Affjiges. 

^LATE, w'hitc earthenware, painted in blue 
with the ""wdllovs' paiicm”. Staffordshire; 
dated 18rB, GjfiTi by fhg .Yathiual Art- 
CalUctii^ns^ Fund. 


53 

CUP AND COVER, unghizcd w'bitc ware, with 
applied flowenf '^under a glass shade^^ 
EtrurLa (Wedgwood's factory^); about 1S30, 
Gii'e?f by Aliss Bufh E. Cohm. 

oontinental porcelain 

CROUP of a man and w^oman killing a pig, 
German (Ludwdgsburg); about 1 7G5. Giren 
by thf II{m. IL IV^ £, VtcH. 

CREAM-juo,AND SAUCER, Italian (\'enice, Cnzzi 
factory and possibly Treviso) [ second half of 
l8lh cemury. Gf™ by Mr. O. Gi^ndenning^ 

DISH, moulded in relief in Imitation of Siaf- 
fordsh I re ^all-glazed ware, Du tcit ( Weesp) ; 
second half of iSth century, Givm by 
CoL J, iV, CiimtTon. 

Clip AND SAUCER^ painted wiih birds. German 
(^leissen): about 1775. Given by T/r, 
Herbert Allen. 

ENGLISH PORCELAIN 

VASE, painted Ln turf|uoise-biue and gold- 
Clielsea-Dcrby; about 1775. Given by Afr, 
A. Sianlry Johiuvn. 

TEA-POT, paLiued in blue and gold; and sugar- 
basin* pairited in colours. Newf Hall; about 
1783. and early igth century, Gieyti by 
Ah, T, G, IVatkins. 

CLIP and saucerj painted ivitb cornflowers 
and roses. Probably Coalport; about iB^25. 
Giien ftj Adti Cardinaie-Tvpiiam. 

GLASS VESSELS 

FRAGMENTS (5), found on a glass-house site 
at Bumtw^oodi EccleshalJ, Staffs, Givm by 
Mr. T. Pape, 

TUMBLERS (4] , doublc-wallcd, wUh enclosed 
decoration in gold and silver foil. Eohe- 
mian: about 1730, Bequeuthrd by Afr. T. 
Anstey Guthrie. 

TUMBLER j double-w^alledT with enclosed decor¬ 
ation in coloured silver foil Bohemian; 
about 1730. Given Air, Tuie Eiliotl. 


OTHER GIFTS, BEftOESTB ASP IMFORTANT PirRCHASES 
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GOBtET, with kimppcd Stem* English; middle 
of iBth centun,', Giofu by Col. G. Morptirw- 

bottle, with applied decoration. Norwegian; 
middle of iBth century. Gmtn by 
Alargarel Af. tVkfen. 

BorfLE AKD tiRUFt, with eitgravcd and gilt 
decoration. Venetian; i 8 th century'- 
by Mrs. Ada Cardinalt-Topkam. 

WINE-GLASS, green. English; late iBth century. 
Cipfli by Mr. Ceorgt B. Bugge. 

DISH, engraved. Scandinavian. Beifiifathd by 
Afr. T. jlnjWy Gttthm. 

wiNE-OLASS, with cut decoration. English; 
about iBoo, Chvrn by Mr. E- L. Brailhioaitf. 

OOBLET, engraved. English; dated ifloj. 
Given by Mr. William BarratL 


txS AMICLS 

CUP ANu SAUCER, with the Story oi 

Jael. French (Limoges: Schnoi of Jacques 
Laudin 1); late 17th century. B^qinraihid 
by Afr. T. An^^y Culiirk. 


STAINED GLASS 

The Last Supper. 


panel, Ihe Last supper. By William 
Pcckitt. of Ynrt (b- 1 73^! d 1795)' English; 
iBth century. Giotn by Mr, J. j4. hnowles, 
F.S.A. 

aouNOEL. A female figure with scales (pre¬ 
sumably Justice], English; second halt of 
j^th century. 


DEPARTMENT OF 

ENGRAVING, ILLUSTRATION AND DESIGN 


i^NCRAVTNUS, ETCHINGS AND DRY- 
POINTS hy ihe following artists: 

SIR fCENR-Y COLE. GiPsn MfSr F> C. Ouiplin. 

am c. holroyd. Gi™ i>y Cailim 

Bakn^. 

D. 1 - SI^AJtT, s. Rr BODMIK, W. WAStlC^CTON, 
GivtTi by //rt PuTit Colkctors" Ciah. 

E. (12). BiblMqu^ 

Paris. 

j. A. GRANT (4). Given by Mr. (T, P. Rvblnj. 

SYDNEY fe. jo?tES Gwen by Messrs. E. 

jHtsttedU Sons 6? Gu. 

G. R- cfehungs. Git.wa fcy the Chungo Sneii^ 
of Etthfri. 

JOHN WTI.ICHT (6)^ Given by Mrj. John 

A. harti-bv (9). Be^^oihed ^ jMf* Alfred 

Hartley. 

STR F, SHORT. Given by the 

R. M, &iEiUXJV\'S after G, \lorIaud Qivm 

by Aft. C- Af. Lyjieho 


D, CHGDOWXEtKi Given by Mr. J. -t, , 

Erodigiin. 

%%'OOD ENGRAVINGS 

Y. URUsruBARA. Given the Contemporary 
Art Soeie^. 

K. Yut. Given by Miss SpUlefj 

A L^VVIS, CLARE LEIGHTON and T, W. N.^ON. 

Gi^fi by the tVoatkuI Stmety, Knnsas City, 
UJA. 

ft, gibbings ( 4 )' Gii^ by the ArtisL 

lithographs 

LiTHncRAPHS ^ 3 ) after Lieut. C. W. Cruirip. 

Giiren by Mr, Hubert BTinian. 
uthograph by H. Becker. Oiwn ^ Mr* 
Campbell Dodgson, C.B.E. 

UTHOGRAPH by A. Grant. Ghen by Mr. 
IV. P. Robins. 

LITHOGRAPH by L. Noel. Gwen ^ Mrs. Gahrielk 
Enthoven* 


OTHER GIFTSj BEQUESTS AND IMPORTANT PURCHASES 


POSTERS 

Forty-rv\^o posters wert presented, among the 
donors being; Yhe Director of th^f. Natwnul 
Gallerj^ the Fublkhy Mmckgee of iMndm 
Passengir T^rai^iport Boards the Advertising 
Manager of the London rmd North-Eosteni. 
Railwayj the Advertising Aiatmger of (he SoMthem 
Railway, 

ILLUSTRATION ANP ROOK 
ORNAMENT 

DESIGN FOR BOOR-lLLUSrRAtlON by Keltli 
Hendenon. Given A/r. H. Jokman. 

PROOFS {22) of LLlustj'dLiQiis to Shakespeare 
by Walter Crane. Given by Mr. f L. 
Douthwaite, 

DRAWINGS (3) ibr illostnition by T. Uwins. 
Given Afr„ G. B. Alfmnlfvrd. 

end-paper patterns {2) by B, Fre^^tlman. 
Given by the Curwen Press, 

LNrriAL LETTERS (6) by k.. Cibbings. Oiven 
by the .-iriijf. 

BooE-pi^TE by Cordon Graig. CiY™ fry Adrs, 
GabrkUf Eotkouert^ 

ART OF THE THEATRE 
DESIGNS {2} tor theatre enveJopKcs by F+ 
Walker. Git'iTi by Mr, F, Emanael, 

ARCHITECTURE AND TOPOGRAPHY 
MEASURED DRA^MKGS (2) of screen in Priory 
of Si. Kathcrmc, Exeter. Ginen by jl^ir* 
A, IF. Euereit, 

DRAWING of paving in Wcstniinster Abbey. 
Giiten by ike Surrey Archaeological Soeiety^ 

PLANSj etc. (33), for project for Liverpool 
Cathedral by R. Schultz Weir. Given by the 
Artist, 

DRAWINGS (18] by A. B. Waters of Lymore, 
Moritgoincry. Given by the Society for the 
Protection of ATiderit Buildings^ 

DESIGNS [3} for lodge and gates at Chiswick 
HousCp by Decimus Burton. Gitfen Air, 
Martin Hardie, (LBM., \\PM,J„ R,E, 
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DEstGNS for ceiling dccoratjon [3). Gioen 6j 
Air. loio A, Williams, 

ENGRAVING oFBall's Fond^ IjOndon after T. H, 
Shepherd, Gutfi +^/rr C. Orchard, 

ENGRAVINGS [3] of Sif Paul Pindar's HoiLiie, 
Bishopsgate. Given by ±Mr, G. Patter^ 

ENGRAVINGS (3^ of Hacknev and Shoreditch 
by A. Warren and A. B. Lens. Given by 
Mr. E, J. BariletL 

“VIEW'S IN AEGIIANISTA.N , , . by SfR N. A. 

jac;icm>n/'^ Given ^ Sir R. M, Jackson, 

ENGRAVING of Shcrbomc Lodge^ Dorset^ by 
G_ Cooke after J. Buckler. Gf mh by Air, 
L, E. Caoke, 

LITHOGRAPHS (9) of Callander by R. Frier. 
GfPfM by Mr, Alartin Hardie, 

V,P,R,L, R,E, 

ENGR.AvnNGs [22) of EngU.'ih and roreigri topo¬ 
graphy. Given ftj Mrs. C. IF. Beaumont, 

DSiATA"iNG!i 16) of the Haytics Grange Room 
by J, A. L. Jago. 

W'ALL-P AINTTNQS 

topv of wail-palnting at Hailes Abbc>\ by 
A. S, Hart rick, by the Artist, 

WALL-PAPEkS 

FRAGMENT of wall-papCT, English^ e. 1760. 
Givert ftj Air, C. O, Aiasters. 

FRAGME.XT of wall-papeF, English, c. 1740, 

C^vett Miss A, F, Oi^es, 

STAINED GLASS 

DESIGN for Stained glaias by H, J. Bosdet. 

Given by Mrs. //. J, BosdeL 

Gopv of stained glass at Saintbury' by A. S. 
Han rick. Given by the Artist, 

MONUMENTAL BRASSES AND SLABS 
Eighty-.seven rubbings of brasses and heraldic 
medallions. Grivn ftjv the ReiK lyrell 
Grcen^ Mr, R, /f. Pearson^ A/r, H. C, Andrews, 
FrS,A.j Mrs, Ellisan^ A//. Walter J, Kaye^ 
FrS,A,.^ and the Surrey Archaeological ^ciety. 
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OTtJKft GIFTB^ BEQUEBTS AND IMPORTANT PURCHASES 


FOR manufacturers 
DESIGNS (so) for wall-pdper and ti^tUes by 
L* P. Butterfield, Givin Ajf thf AjiliiL 

DRAWI^IQS AND STUDIES 

B, REBECCA and SIR w. ROSS. Gjwh Mr^ 
/y/rt A. Uiniants. 

C, FAIRFAX MURRAY. G'ii^en ^ MfS. PiTirfti 

MiLsted. 

A- O- SPARE ( 3 ), GiEvn by ths J?^tv Canon Gmy in 
mmorj of Mr* Andrf Rj^alovkhj 
c. w, COPE [ 19 ).. Gium ^_v ^1. 5, Cope. 

CL. SYKES (TQ)ir Given by the . 4 .rlisi. 

H, HRODZKv. Given i>' the ArHstr 
G, SCOTT. Gihfn by tbe Ariht. 
sm L. AfiMA-TADEMA, Given by Sir Harry K 
Wilson. 

sm n. coi;e ( 19 &) - Giifen Mrs, F. C. Otnpfin, 
s, ATKINS, Given Mr. H. D. liloUsworib. 

SKETCH-BOOKS 

SKETCH-BOOK bv fj- Shtpheard. Gi^ffn hy A4 t. 
J. L. Douthu'mk, 

SKETCH-BOOK of Sir H. Cole. Git'en Airs. 
F. C, Chaplin r 

CHINESE AND JAPANESE ART 

CHINESE DRAWINGS ( 36)* c 1900. Giufn by Dr. 
HUdbiirghf F.S,A. 

JAPANESE DRAWINGS Ghitn by Dr. J. 

iMcGregor. 

JAPANESE PRINTS {^7)* Beqaeatfifd ftir Sir 
Ediifnrd David Stem. 

kakemonos (iB}t Btqurathid by Afr* T, B. 
Clarke-ThomhUL 

MlSCEUEASSlEOUS 

enchav'EP portraits {6). Givm hy the Pm- 
ruloTj of the late R. H. Bath. 

ENGRAVED PORTRAITS Givefi hy E. G. 

SakheK. 

ENGRAVED PORTRAITS (j). Given by Mrs.. 

Gahrielle Enthoven. 


MTSCEL1ANEOI3S ENORA^TNGS (15). GlVen 

Mr, C H. L. EmanufL 

ENGRAVINO showlng thc interior of a print 
shop, c. 1817. Given by xi/r, G i/« Gibbs- 
.Smith. 

DESIGN Ibr diploma fay AUred Stevens^ 
xWr+ H. Hubbard, 

DESIGNS (2) for needlework maps. Grr^en by 
Air, J, L. Aievins&fi, 

FASHION plates (33)- Given by CoL G* Aiorphew. 
PATTERN-dcsigna (103) in cut-paper work, c. 

1850^ Cjiif;! by Afrs, Ai. S. Johnston^ 
HXASIPLES (14) of colour-printing of textile 
fabricBt 1829, Given by LieuL^oL E. 
Moss. 

"park's NEW' CHARACTTERS” (so), e, 1845. 

Given by Alrs^ GabrielU Enihovm. 
ENGRA>TNcs of Roman cosTiiiiie (50} by B, 
PiiieUi. 1817. Gimt bv Sir Eric AMaciagan^ 
C.B.E. 

a valentine, 1859. Givm by Mr, E. A. 
Saunders. 

A VALENTINE, Given in memory of Mrs^ F. C. 

CHRISTMAS broadsheets (3). Given by Mr, loh 

A ciLRiiiTMAS cafd- Glom A^ir. J. Wilkit. 
CHRISTMAS cards [7). Given by Ahs. M. 
Benboiv BoruelL 

CHRiYirMAS cards (3). GiFfrt by Air. B. 
Johmon. 

CHRISTMAS cards (60)+ Givm Air. B. S. Lnng-r 
CHRISTMAS cards ( 30 )t 1870-80. Given by 

Air, William Freeman. 

playing cards (1,118), Modern. Giim by 
Alajor C. G. Adams^ AI.C.., F.S-A, 
WTiniNG-casc, French, late 18th centurj,'. 

Given fry Afrr. LUian F. SlrongiiharffK 
PORTRAIT of the Rt. Hon. Stanley Baldwin, 
M.P., engraved by R- Sp x\ustin after W, T* 
Monnington. Given by the Hon. Sir Makalm 
Marnaugkion. 

MEZZOTINT fay O. Dbwt after J. Northcote, 

Given by Mrs. Arabella C. Taylor, 


DEPARTMENT OF PAI^TTINGS 


MINIATURES 

p. i^EJs'S. Pur trait of a Girl. Gimi Mf- 
A. RnymonL 

LTNKKOSVN, Profile Portrait of a A^r- 

chased with t/v Funds of the R. H- SUphenson 
Bequisl. 

SILHOUETTE 

ASON^'MoLis. Mrs. Foniiali+ l ath September, 
1833, CfEwr by 4 fr. William BarraiL 

WATER-COLOUH. PAINTINGS 
JOSEPH BARBER. Tluec landscapes, 

A MEATBER OF THE niGirrON FAMii.v, Portrait 
of a Militarv-Officer, 1803. Purthased 
the Funds of Ihi R. H. SUpkensm BtqtmX. 


iiEXKY E. TiPMAHsti. Bp.>inpton Oratory and 
the “Brompton Boilers” (the South Ken¬ 
sington Museum) t abuut 1097^ Intcnor of 
the Cross Gallerys India Museum^ Victoria 
and Albert Museum^ igoi* Given by the 
Artist. 

JOHN WRiGHTi K.-3L. jiVtufioud Gruvep Island of 
St. Kitt% West Indies. Gh^n by Ihf Ariisfs 
widow. 

ADRIAN BURY. Wngstaff Buildings, South¬ 
wark. Ghen by the OmUmpoTaiy .^fi 

wn>i-iA^ RAINEY^ R-i. Scnind-on-the-Green 
and the Kitihvay Bridge. Git^m by the ArthL 


LIBRARY 


ARUHtTECTURE 

VTREY, j. Lcs dglises Tomaiics de Pancien 
dioc^ de Macon: Cluiiy et sa region. 
Ulus. Macon, *935- 

scmTEHENBEaUt t'* Die kirchliche Baukunst in 
Frankreich zwischen 1370 iind iS^o. lUus, 
Berlin, 1934, 

NEW YORK: Archiiecis' Eme-rgenev Com¬ 
mittee. Great Georgian houses of America, 
lllus. New VorL 1933. 

OERAUIGS 

p.ARis: Cnioii Centrale dcs .Arts D^coriitifs. 
Repertoire de la faience fram^aisc, publii^ 
a iWcasion de ['Exposition r(hrospcctive 
, . , au Muscc dcs Arts d^orati&j sous la 
direction de M\L Chomp ret^ Blnch^ 
Guerin, Alfassa, V'ols, 1—1\' (plates) . Paris, 

CASTRO E 50 LHA, coDxT^ Ccramica brazo- 
nada. a vols. Lislsoa, 1928-33, 

OKUDA, s. Masterpieces of potter^' and por¬ 
celain in Japan. 2 vols. Kyoto (1934). 

COSTUME 

BiEBER« M. Entwicklungsgeschichie der gtte^ 
chischen Tmcht. Berlin, 1934. 


RUaSiAt Genera] Gommissaiiat Departraent, 
Istoridheskoe opTsaiiie odeiihdui ivooru- 
zhernya rossilsklkh volskJHislorical accoimt 
of the equipment and uniforms of the 
Russian army. By A. V- V'iskovatov,] 2 ed. 
19 vols- S.-Peterburgh, 1899-1902. 

KoNGOW^ 1. No. Ishow. Collection of No¬ 
play costumes. Osaka, i 93 ll' 

NOOAKU komen daikan. Collection of No- 
play inask.s. n.p. (1920). 

PAISTINii 

stef.anescu, 1. d. 1-a peinturc religieuse cn 
Valachic ct cn Tran^yK'anie depuis les 
origiues jnsqu’au XIXe sieclc, 'Fext and 
plates. 193(1. 

commanducci, a. m. 1 pittori italiani dell" 
ottneento. Dizionario cridco e documcn- 
tario. Ulus. Milano, 1934- 

SCHMIDT, P- F. Biedermeier Mrdcrei. Zur 
Geschichtr und Geistigkeit des deutschoi 
Maicrei in der eraten Halfte des neun- 
s&ehnten Jahrbunderta. Plaies. Munchen 

(c. 1921)- 
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OfJlER GiFtS, BEQ^UESTS AXD IMPORTANT PURCHASES 


TEXTILES 

ACKERMAMp p. The Rockefeller-McCormjck 
tapestries. ^Hiree early i6ih centur>' 
tapestries. New York, 1934. 

GOEBEL^ H, Wandteppiche, Ft, III, Die 
gcr m a n ischeii \md slaivischen I.^def, 
VoL II. Leipzig, 1934, 

MANNOWSKV* \%\ Dcr daiiziger Paranianien- 
schatz. I Halt-volume IV. ; Berlin, 1933. 

MISCELLANEOUS 

BROWNE, sm T, LTme burial] and ihe garden 
of Cwiis. With drawlngig by Paul Nash- 
London fCurw^ert Press), (932. 
DELBRUECK, R, SpatajitlJte Kaiserportrals von 
Constantiiuis Magnus his zum Endc des 
Wcstreichs. Berlin, 1932. 

LEkOQUAis, V. Les hr^viaires manuscrits dcs 
bibJiotheques puhliquesde France. 6 vob. 
Paris^ ^9.34- 

NEW YORK I Miiseum of Modem Art. Inter- 
uadonal Exhibition of Theatre Art, 1934. 
Theatre art of the Kenalssance and 
Baroque, New York, 1934. 

Many important gifts were receit^d from 
museums and other public ini^litulidns lx>tb 
in England and abroad, Other donors to 
the collection of bixjks and photographs 
include: 

Dott. Jnionw AUsi di {^f^Ueharco; iir/r IL 
Aff^s; Aliis 7 , AL Ah. G. P\, Bafcer^- 

T Btiht^7f; hg. Giacomo Bargelf€si; Tht 
qf ihe ln£f R. //. Bath; Mr. C\ IV. 
Jlii Rfr. G. Moningu 
Tin! 0 / ihf lalf F. K Bliss; Dr* Hr Hr 


Bockwit^; Hm Brrm-Biggfnbfuif: Messrs. 
lim, Briggs ^ Ctf. iJd.; Dr. G. Budssy; Mr. 

R. J. A. Burjrtell; LKuL-Ctrl. C. F. GW/; Ah. 
Ii. de B. Codrington; Ah. T. P. Cvopfr; CapL 
K\ A. C. Cresivrll: A/r. F. H. Cripps-Day., 
FSJi.; Mrs. Crosse-Crossr; Ah. S. Day- 
371071/ Ahs. W. F. A. Etiison; Ahs, Cecilia 
Flwes; Dr. Ernii Erich; Mr. A. J. Pairhanh; 
Hctt O. Fischcl; Ahs. Adricntie Fisiicr; 
Mr. Ralph Gri^n; Air, S, Naraiurt-Smith; 
Rev. C. Hiirpur; Sir AmiiFasc Heal; Dr, II". D 
HUdburgh; Sir George Hili^ A'C.Br/ 7^^ 
High Commhsianer fat Ittditi; .Sir Robert Ai. 
Jacksan; Ahs. B. F* Jones^ 7^71 ./ Rco., F. 
fCnight, DrD.: Ahssrsrjr ll\ Knowles Sans; 
Ahs. Pr G- Kmodv; Mr. L. Lonoenthai; A/r* 

S. Long; Miss AL H. LunghuTst- DotL 
Giulia Larenzelti; Ah. Pmdsrves Lory, CJ.E.; 
St. D. J. Cuerda Lasa; Sir Erk iMadagan^ 
C.B.E.; Aiijjr G. C E^ Alasse; Air, Ralph 
Mallei- CaL G. Alorphew; Rev. R. Cvnym 
AlorrelL Ai..4.; Ah. j. £, J^'emneon; Mr. 
iVllhelm Ansser; CoL H. Afanu'aririg 

Parker, V.ALG.; Ah. T. Puws^; Ah. R. B. 
Pikhetj OrB.E.; Afiss E. Pifher; Ah. . 4 . G. 
Potter; Dfr L. Freuhmiser; Afessrs. Radcliffe & 
fiVwe/; Ah. IVr Roberts; AlanskurAndreSchoclter; 
F^it uan SchSnburg; Ah. Henry Eliot Scott; 
Sir C. S^ Sherrington^ O.Ai.; .Mr. William 
Skinner; .Vir. Granoille Sqaiers; Ah. G. C. 
Stone; Dr. Karl Stork; The Alayar of Swansea; 
Afr^ Charlej Sykes; Prof. R. Teschner; Ah. 
Lockett 77ifjnirow; itfi'. IF. H. Triekelt; Rea. 
ir B. Vaillant; Prof. A. J. B. Wace; Ah. 
H. R. IVackrill; .Messrs. Emery Walker Ud.; 
Ah^ Harn IVeamc; .Mr. Heimkh Wulff; Afr. 

S. Tamtsnaka: Prof. Tukw Pashiro. 


DEPARTMENT OF METALWORK 


FrvE SILVER CRAVAT BUuKOis, Eiiglish; late 
18 th century^ Gken by Ah. Frands Buckl^. 

CHEST, w'ood with wrought iron mounts. Ger¬ 
man; 16th centuD^ goffer, hone, with 
brass mounts. German; 15th ccntury\ 
sNiJFT-sox, tortoiscshelh mounted wdth 


silver. Ccrinaii; about 1750. AH three gkm 
H.R.II. Princess Louisij Duchess of .4rgylt, 
GOLD RING, set With prcdous Slones. Made 
by Henry Wibon from a design of the laic 
Piofesaor W. R. Lctliaby, F.S.A. Gioen by 
Afiss Crosby. 
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TWO COURT SWORDS and Other examplca ai' 
Japanese metalwork. Beqtunthfii hj Sit 
E dward David Bir 

GOLD WATCH by G- Ktherington; London 
hall-mark Tot 1704^5, Civm by Ain Edmujid 
A. FhilUps. 

CAST TRON CAULDRON, With bron/.e cover, 

Japanese. Ghtn by Afrs^ //. dr Wntkmiir. 

ORMOLU CLOCK AND PAIR OF CANDELABRA. 
French* early 19th centu^>^ Erqurat/ird by 
Misf Alke Fhoebe PhiUipn 

SILVER CRUET-STAND, London haJl-mark for 
1796-7, CiFfTi by Afjjrj- Amf Smvem. 

FAIR OF GILT BRON7X CANDLESTICKS, Venetian^ 
Saracenic ■ late r6th century (Plate 19^?), 
Bequraihed fty Eduh M, Lady Pouxll. 

SILVER tea-<;addy, London hall-mark for 
1773-4. cuRRY-coMS^ Dutch^ dated 

1771, Biflh givm Airs, Penryn Afilit^d. 

MIRROR in Sheffield plate frame. About 1780, 

Gitan by Air, Sannyrr Atkin. 

TWO CAST IRON CHIMNEY-PIECE ORNAME^^^S, 

English; first half of 19th ccnliny , Giim 
by Afiis E. S. C^it. 

BON AND kjlV+ Eogravcd and gll t brass. 
Gerntan; 17th century', Bfqurnfhfd Air, 
T. . 4 nst^ Guihrin 


DEPARTMENT 

COSTUMES AND ACCESSORIES 

BONxNET, Straw, English; mid 19th century* 
Givfn by Afirr B* Stanimi Wood. 

BCX3TS, white leather* English; third quarter 
of 19th century. Given by Aihs B. SiaiijUjR 
Wood. 

breechf^t wwUen cloth. English; 1870-80. 
Givm ^ Dr. C, \i'\ CuTmingfon. 

CAP, embroidered, English; iSih century, 
Givrn by Afn. K A'. Emrrstm. 


COLLECTION OF cLoisONN^ ENAMEL. Chinese 
and Japanese. Beqaeathrd by Mn Sigismtmd 
Charks [VUiing^ 

CROSS, wijod with pewter mounts, German 
[Regensburg]; j8th ceutury* Given ftj' Afr* 
WiUiam F. a Ohly. 

sWDRD AND SKEATH, I’urkish, I Sth ccntuTy; 
the blade of an earlier date. Formerly 
belonging to General Brawtie-Glayton* 
Gkm by Mrs. E. Sykes Banks. 

SILVER te.a» 4 Et, Loudon hall-marks for 1789 
to 1807, ti?iEwn by Mn and Afrj, 

Vallmct. 

COPPER BRAZIER AND COVER. Italian; iGth 

century. Gium A/r. *^1, Milchdi Inner. 

GOLD PLAQUE^ with A bust of Christ in 
cloisonne enamel, Byzantine; 12th cen¬ 
tury* Purchaied with the Fmds of the B^nn 
BeqmrL 

DAGGER AND shEath, horn handle; Persian, 
KNTKE, w*iib carv^cd wood sheath and ivory 
handle, Dutch; the sheath dated 1631. 
Bath given by Afiss Afurah G. Chambe/leyne* 

TwrELVE PIECES OF jfavellery, iron wire set 
with pastes. Made and given by Sir Alfred 
Gilbert^ B.x 4 , 


OF TEXTILES 

man’s cAiy embroidered, Euglish; early 17th 
Century, Given Her Alajesty the Queen. 

W'Oman's cap, black satin and net, English; 
1860-75, woman's tiAP, silk and net, 
English; 1860-75. B(^fh given by A/tw B. 
Stanlm 

CLOAK, w'ooUcn cloth. English; 1890-1900, 
Given by Her Majesty the 

CLOAK, woollen cloth, English; lE^u-igoo* 
Given .Mrs. J* Cohen. 


Go OTHER GIFTS, BEQUESTS AND IMPORTANT PURCHASES 


woman's coat, v'cIvcl Albanian; l^xh cen^ 
turv'. Givm bj Lifut.^oL C. de J. Litxmrnrf^ 

woman's qoi-LAR, ImcTL French (Brittany); 
19th €entliry+ Given aniPRjmdrau/j^. 

covJ-ECTJtJN OF coMSSj tortoiseshtll. English; 
19th centuiy'. Ciuen by Ah. [i\ C. AftiMlaion. 

COMB, tortoiseshell. Spanish; 19th ccntujy. 
Given by Dr, H'\ L. Hiidburghj F.S- 4 . 

AFTERNOON DRE:^, oniloti- English; 190a. 
Given by Dr. C. (Ti Curmingivn^ 

e\t:ntng press, slit brocade, English (Spitaj- 
ficlcls); e, iB4u, Given the Hon. Mrs. 
Trollope Belkw. 

EVENINC. dress, silk. English; 1 863 -70. Guwa 
by A/rj. Jewel Pfarie- 

PRESS, muslin. English; 181015, by 

Miss C\ Buckie. 

PRESS, silk; English; r. 1870, Gkm. ^ Afrs, 
H-l/, A/. Kincaird Pitcairn. 

DRESS, muslinT cnibroidercd, Etigllsh ; 1S35-B, 
PRESS ^ printed cotton, English; end of iBth 
ccntuiy'. Both giveri by Ah. H. /> Coeq. 

CHUjj^s FROCK, linen, Englbh; c. I 0 oo, Giten 
Miss jEf* Af^ Simpson. 

PAIR OF GLOWS, Silk OH leather, Gwcdisli; 

early E9th centur>\ Given 4^ Miss C\ A/, 
Kay. 

mand^arin's MAT. Chincsc; igth caitur>% 
Given by Dr^ H''. L. Hildbiirgh^ FS.A. 

child's MimnNS, pair of^ embrnidered, Eng¬ 
lish; early igth century. Given Ay Afrj. 
Graham Kerr. 

PARASQi-, silk ccr\^cr, ivon* mounts, English; 
second quarter of tgth century^ Given by 
the Afissss Davidson. 

RIDLNO 5WTTCII, English; mid 19th cetuury. 
Given fy CW. H- Synwnds. 

ROBE, tapesm^ woven+ J^yrian; I9ih ccntuiyL 
Given by Alr^ James 

CHTLO^s ROBES {o)^ satin. English; late iBth 
century. Given by Ah. and AJrj, Frk 
Bullivant. 


woman's ruff, muslin. English; 1820-5. 

Dr. C. 11^. Cnnningtoji. 

man's shirt, linen. English; 17 th century, 
Gi£wi 4 j^ Afus A/p F. Hipwood 

man’s sniHTp linen. English; dated 1846^ 
Q'urn by .^/tur K PVaagh. 

fi i FF W- FROM sMotuL, lincn, embroidered and 
cut-tvork. Italian; 13th century, woman's 
SMOCK, linen, with cut-work and lace fill¬ 
ings. South Ttalian; iBth-xgth century. 
Both given iy Lady Jetyih D.li.E. 

PAIR OF SOCKS, knitted wool. Albanian; 19th 
cetituiy+ Given Afhs L. A . Jolamn. 

MAN^s SUIT, woollen cloth. English; 1870-80. 
GtPen by Dr^ C li\ Gmnington. 

SWORD-STICK, and papier-mache sheath. 
English; late i8th century. Ghfen anony- 
mously. 

w-aetcoat^ embroidered linen. English; 
second quarter of 18 th century^ Giifen iy 
A/i'jrj ^f. Al^ Simpson. 

w'aistcoat, silk on satin. Engli.dr; late i8th 
century'. Given by Her Afajes^* She Queefi. 

ENGLISH EMPRGLDERlES 

BANNER FfHE SCREEN, wool and silk ou canvas. 
English; rgth cemury, cap, whitew^ork. 
Englhh; 18th century. Both giim by Afrs, 
F. E. Emerson. 

COVERLET, silk Oil I men, English; dated 
1710. Cii'ffi by Airs. Cobi^n-Unwin. 

needlework picture, alter The Amiae at 
Afiddelhamis^ by Hobbema, English; late 
I gth centuryL needlework picture, after 
Chichester Cathedra!^ hy J. M, W, Turner. 
Engli^; late 19th century. Both given by 
Lord Danc^ort. 

POCKET BOOK, sllk on canvas. English; early 
19th century. Given monymo/usly. 

QUiLT^ patchw'orL. Ehiglish; late 1 Sth century- 
Gir™ by .Miss R. E. .4.skeT Cohen. 


OTHER GIFTS, BEQUESTS AND IMPORTANT PURCHASES Gl 


QUiLTiiMO, sllkon Uncn. Uiifijmhcd, English; 
early iBth century. Giuen Miss //. M. 
Crawl^^ 

SAMPLER, silk on canvas. Signed by M. 
Fcnnah. English; dated 1814. sampler, 
silk on canvas. Signed by Lucy Grant. 
English i dated 184.0. Bath by ^^r. 

IVilliom BtirraiL 

SPRAY OF VIOLETS, Silk On wLce. English; late 
17th ceniuryL Gkvn ^ Mr. frunds Mulktt. 

FRACrMiLKT, sllk and won] on canvas. English; 
early r7ih certtur>L Gl^ by Miss Vmmea 

mau. 

EURDFE.^N EMRaOlDERIES 

COVER, silk on linen. Italian; 17th ccntu^>^ 
Giii^n by Afrs^ F^lo, 

UANClNG, silk on silk. Portuguese; iBth cen¬ 
tury, Bequf^ihed ly A/r. 71 B. Clarkf^TIwm- 
hilL 

PANEL, silk and metal thread on cotton. 
Chechoslovakian; J934. Givfn by Dr. H^rak. 

SAMPf.ER, silk and wfX»l on canvas. Ger- 
man{?); dated 1764. BufUfatbfd fry Mr. 
T. B. Clarh-ThttFTihilL 

STOiJb silk on silk. Portuguese: i8tli century. 
B^qurntM by Afr. T. B. Ulurk/f-ThomMl. 

FAR EASTERN EMBROIDERIES 

COVERS (2)j stik on silk, Chinese; 19th cen¬ 
tury. Biiqw?fiih€d by Mr^ T. B. Clarktf- 
ThornhilL 

COVERS (a), silken satin. Chinese; 19th ceii- 
lury. Bequmthfd by A/r, 71 R Clntk^- 
TTirtrahiU. 

COVER, gold thread and chenille on silk. 
Japanese; 19th century. Brquraihed iji Afr. 
71 B. Clarkf^Th{^mhill. 

oovEa, silk on cr^pe, Japanese; 19th century. 

Se Mr. T. B. Clarf^^ThoFTihitL 

needeeivork pictttre, silk on silk. Japanese; 
19th century. Bfqur&ibed by Sir Edward 
slm, Bl. 


RANK BAlKiEfl (pair), Silk and metal thread on 
gauhe. Chinese; r9th centur)\ Eeqiiratked 
by Mr. T. B. Glarkjf-TbttrnhilL 

RANK BAUGES (pair}, Silk and metal thread on 
satin, Chine^se; 19th ccntujy'. Bequeathed 
Ay Afr, T+ C(arke~ TharnhilL 

ROUNDELS (4) j silk and meUil tliread on gauze. 
Chinese; 19th century^ Beifuraifird Ay Afr, 
r. B. amkf^Tharnhill. 

ROUNPFI.S (4), silk and metal thread on satin. 
Chinese; I9lh century, Bequeuibed by Afr. 
71 B. Ciarke-ThfirrjhiH. 

aonTNOELs (a), silk and metal thread on net, 
Chinese; 19th centuryv Bequeathed ly A/r^ 
B. Clarke^ Thorfjiiil. 

kOBE, gold tliread on silk. Chinese; l9tii 
century. Bequeathed Ar Afr. T. B. Clarke- 
ThorKhilL 

KNITTING 

cotton. English; early or mid 19th 
cenitiry. Giifen Miss Isttbel Hi/nrsby. 

LACE 

BABY^'s CAP, trimmed with holly point. Eng¬ 
lish; l8th century'. Giim by Mrs. Graham 
herr. 

CAP, bobbin lace. Dutdil’?); t8th century. 
Giuen by Lady (D.) Fullertm. 

CAP CROii^'N, point d'Argentan. Frcntdi; early 
iBth century. Giuea Aj the Exemiars qf the 
late A/rj. Maiy C. Ridmi. 

CAP, trimmed with bobbin lace. Dutch; lath 
century, Ciisffn by Lady (D.) FuHertm. 

HANDKERCHIEF, tTimrocd With tattJUg, F41g- 
lish; 19th century. Given iy Afiss E., D. 
Borradaile^, 

EURO PEAK PRINTED FABRICS 

HANDKERCTHTEF, Tke ABsmt Muided Beggar^ 
English; c. 1899. HAKDEEacmEF, The 
Anthems of the Allies^ English; 1914-5. 
Bath gipen the children of the late jMrs. F, C. 
Waee^ 
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OTtJEE. CfFTS^ BEQUESTS ASD IMPORTANT PURC«ASES 


PAR EASTERN PRINTED FABRICS 
ROBBp cotton. Japanese; J9th ccntury^ 
qu^aihfd by Air T, B. Clar^e-ThmTihsit. 

BORE, ^\\k crep^, Japanes-t;; 19th century* 
bj Mr. 7 "* S. Clnrki-Thi^ndiill. 

TEXTILES FROM BTftVTNC GROUNDS 
IN EGYPT 

COLLECTION OF EMBROIDERIEA (31), sjlk 0« 

linen. From Eg>'pl; i8ih century. Gimi 
by Piofcssjyr P. E. Jahi^l^rTy. 

FRAGMENT OF WOOLIEN CLOTH, with Cufic 
mscription. From Fj^ypt; Arab period, 
Girwi by Mr. J. Adams. 

EUROPEAN WOVEN FABRICS 
SILK TISSUE j bDJCadcd. French; third quarter 
of j8th century. Beqmathfd by A/r. T". B. 
C/orAf' ThomhUi. 

NAPKLVS (2), linen damasL The story of 
Abraham. Flemish; 17th century. Girsn 
by Mrs. E. AiarindiTi. 

NAPKIN, linen damask. Gcnnan(?)j mid i&th 
century. Gi^en by Afr, IF* Richardson^ 

NAPKIN^ Unen damask Scottish; dated 1735. 
Gr>rw fy A/iu .- 1 . E. Graham^ 


RIBBON, figured silk, French; 1880, Given iy 
Afiss Dt>rathy Jmei. 

simE TABLECLOTH, liiien damask. Scottish; 
c, 1820, Gisen by Miss Gmhamr 

TABLEcLOrru, linen damask English* dated 
iRi8. TABulclotHs linen daniask. En^Ikh; 
dated 1830. Both gkm by £-W, G, 

FAR EASTERN WOVEN FABRICS 

COVER, velvet, cut and uncut pile. Chinese; 
19th century. Bequeathed fry Afr. 7 ". B. 
Clarke- 77 fcnT/ji 7 /. 

COVER, velvet on cloth of gold. Cliinese; 
19th century, Betjueathtd by Mr. T. B. 
Clarke-ThomhilL 

COVER, loom-emhroidered. Japanese ■ igth 
century, Beqmothid by A/r, T". B. Glarke- 
ThorahilL 

ROBE^ velvctj embroidered collar. Chinese; 
19th century. Bequeathed by Ah, T* B. 
Clarke-Tkornhiii, 

SASHES (a), cotton. Japanese; 19th century. 
Bequeathed iy Air. T. B. Clarke-ThomhiiL 

SILK TISSL-E. Japanese; 19th century. Be¬ 
queathed by Ah, 7", tfhrke-ThornhiiL 


DEPARTMENT OF WOO]:)WORK 


ENGLISH 

SET OF MlNlATlTtE TOOLS in gbizcd Irame, 
Mid 19th century. Girw? by ILAI. Queen 
Afary. 

OAK 3 TAI.L-END, carvcd With poppy-head 
omamenl. Late I5di century. Given by 
Ah. Jouherf. 

PANEL OF PAINTF-D PI^-tSTERWORK, from Mll- 
denhall, Suffolk. Early J 6th century* Gie?™ 
by Afr. /k Lack. 

BOXWOOD cL\RViNG^ viTith Roya| Arttis of King 
William til. Late 17th century. GiWn Aj- 
Mr. P. A. S. Phillips through the .\ational Arl- 
CollecliortJ^ Fund, 


MIRROR, of carved and gilt wootL About 
1730, Given hy Mrs. Knollys. 

CHAIR, mahogany inlaid with sadnwood, style 
of Hepplewhite. About 1785. Given by Aihs. 
A. R. Hatl^. 

CHAIR of carved mahogany* .About 1785.' 
Given by Mrs. in af her hus¬ 

band, the late Air,. J. F. Jennings^ Al.B.j 

F.R.as. 

BOWL of carved limewood. Second half of 
18th century* Given by Messrs. Chapman &" 
Ross. 

CHAIR of Stained beech wood with metai 
mottnUs. AbiDui iSao, Gium A/r, P\ F* 
Lory. 


OTHEE GIFTS, BEQUESTS ASTD IMPORTANT PURCHASES 


ROSEWOOD TABLE, inlaid wiih br^s!f. About 
Gitwt fy Airs. Fenr^ Miistfd. 

STAND^ carved and painted. Early igih cen- 
turji^ Given hy Afr. M 1 . harn^ 

CHAIR,'papier niAch€^ gilt and painted. AIxjuI 
i86d;. GiVfli ^ Mrj. Arnold Alarquis in mfimftry 
of her fathfT^ Afr. H. T, Bdlamy^ 

MATERIALS FOR HAKINO PAPER MOSAIC, igtll 

centur>^ Gtvefi by Miss Willmghby. 

PAKEL inlaid in rariom coloured wemds. 
Designed and made by L, S. Durkin. 
Modem. Given the DawagiST La^ SvLuyth- 
iing, 

CONTINENTAL 

PANEL of oak^ carved m hi^h relict Flemish] 
early i6th eentur).'. Givm by Mrs, Ethel 
Gurnty, 
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PANEL of leather, painted and giJi. Spanish; 
about T700, Guren by Sir Cent E. Fitch^ 
K\B.E. 

PAIR OF BELLOWS, decoraicd with straw- work. 
French; period of Louis XV* Given by Mr. 
E. JiiiilivnnL 

THREE VESSELS of turned and painted wood, 
Norwegian; [8th century, La^ 

Banuter flekher^ 

DOirBLE-PiPES of inlaid boxwocjd, Bosnian; 
19th ceniuiy'. Given MrsM^, T^tek FnjiieiL 

EASTERN 

FIVE PtECE^ OF JAPANESE LACQUER, iBth And 

19th centuries. Bequeathed by Sir Edtmrd 
Dmhd Stem^ Bt. 


INDIA MUSEUM 


TEXTILES 

HOY*s ROBE of caslinicrc brocade, triimucd 
with embroidered silk. Delhi; 1790-1820. 
Given by Mr. P. F. Diefz^ 

TWO COSTUMES for Shajn women, one chiefly 
of silk, the other of cotton fabrics. Burma 
(Shan States); 20th ceniuiA^. Given by Mrs. 
F. F. if, Ijf. 

HAND-PAINTED COTTON DRESS^ for a EuTOpcan 
lady. S. India (Masulipatam); 17&0-70. 


UlSCELLANEOtlS 

BOOK OP PFV 0 T 10 N 5 for a Buddhist laymanj 
written on palm-leaf^ with ivory covens. 
Ceylon (Kandy); end of rSth century. 
Giten ip Afr. E. Heron^Alien ^ F.RS. 

SET Of ITHIESSMEN of caiv^ed and tinted bunkin' 
horn. Burma (Mongye, S. Shan States); 
igih centuiy% Given frj? Afr. f. R. B. Lee. 

TWO WORT SEALS, canned in ivory in pagoda- 
fomi. Siam; tqth ceniurv. Given by 
IF. L. Mildbiifgh\ FJS.A. 


DEPARTMENT OF CIRCULATION 


CERAMICS 

PUNCH-aowL, earthenware painted iii under- 
glazo blue, Ffiglish (StalTordshirc}; second 
half of 18th century. Given by Miss Ckees-^ 
mm. 

VASE, earthenware covered with a golden- 
brutsTi glaze^ Chinese; T‘ang Dynasty 
(618-907), 


VASE, earthenware covered with a clear 
glaze. Chinese; T^ang D>Tia5ty (6 i 8-90 7) * 

FiouHE, earthenware covered with a white 
slip. Chinese; T^ang Dynasty (€18-907)* 

VASE, stonc^varc with paimed decoration over 
a browTush-black glaze. Chinese (Honan); 
Sung Dyiiasiy (960'i279) (fig. 10), 


H 


OTHER GfFTS, BEQE^ESTB ANO IMPORTANT Pl’RCHASE^ 


DISH, jflass with moulded decora lion. Irish 
[Dublin); middle of i8lh centur>\ 

METALWORK 

SLT OF s^ALL coi^PER VA?iEft illustrsdn^ the 


FATCHVVofiR QUILT- English; third quarter of 
I qth century. GUw bj Cerf. G* Ahrph^w. 

COVFRLFT (part of)* quilted linen. English; 
early iSth century. Given bjf Miss 4^. M, 
Pmerm. 


process of cloisonne enamelling. Japanese; 
modem. Giuen by Afrj. E. Leary^ 

PRINTS 

LITHOGRAPHS (i^s). Ficnch; 19th century. 
Given by Mr. F, EmanueL 


GAPS [4)r cotton decorated %vith embfOidery 
and cotton applLqu^. borders (5), col¬ 
oured bobbin lace in silk and metal tliread. 
C^echoalovafcian; 19th century- Given fcj 
PtvJessi^T (md Mts. MUmlik^ 


SCULPTURE 

TRiPTvcHS (2)5. bone carved with figures &f 
The Virgin and Child and of Saints; 
ivTioden frames decorated vvith marquetry. 
Italian (School of the Embriachi); 15th 
century. Bequeaihed by AffS* F* Tvzki Smith. 

textiles 

Embroidery 

COVER Ftm A STOOL, cauvsts embroidered in 
coloured wools. English; middle of 19th 
century* Given fty iVfjrj, t>. Clarke. 


lihtvn Fabria 

FABRICS (35)^ designed and woven in coloured 
wools at the Colleges of Art and of Tccb- 
nolagyj LEJccster, Given hy the CvUeges. 

kergiheFt cotton with border woven in 
colours* Jugoslavian (Croatia); T9th cen* 
tury. ffPPtffi ^ FrtJessQT and Mrs. Mihaiik. 

WOODWORK. 

ARM-CHAIRS (r), waltiut With “bobbin”- 
turned legs- French; middle of 17th 
centurv'. Given by Mr^ G. Eyre, 


I.OANS 

architecture ani> sculpture 

The Department received on Lrinn during the year a mmtber of car\Tng5 in 
ivor^'' including two Emhoachi caskets and a number of lydi century German 
canings from Dr. W. L. HUdburgh, F.S.A. Mrs. A. H. Corbie lent an mterestijig 
Gothic relief of the Virgin and Child said to have been found in the grounds 
of Romsey Abbey, while from Dr. Pliilip Nelson eame a 14lh century relief show¬ 
ing the Virgin and Child between St. Peter and Si. Paul Among other objects 
loaned were a silver-mounted Byzantine steatite, the property of Miss Helen 
Harrison, and several Italian bronzes and other objects including an inieresdng 
terracotta by Pieter Xavery from Dr. W. L, ITildbnrgh, F.S.A* Towards the 
end of die year the Department was fortunate in acquiring on loan from Mrs. 
Mary Bate the important coUectiou of English wax portrait reliefe of the iBth 
and igth centuries formed by herself and the late Mr. Percy Bate. The <^ 1 ' 
lection is of a liigh standard and contains examples of most of the outstanding 
modcUeni of the period including the Gossetts, Rouw, Poole, Tasaic and others, 

DEPARTMENT OK CERAMICS 

Mrs. Carter lent a collection formed by herself and her late husband, Mr, 
Francis T. Carter, of cut glass, chieSy Irish, of the iBth and early igih centur>'; 
It includes a fine covered glass of classical form and some important marked 
decanters from the Cork glass-house, hlonsicur Eustache de Lorey deposited 
specimens of mediaet'al earthenware of various types from excavations in Syna. 
A fish-kettle in Canton painted enamd was lent by Dr. W. L. Hildbuigb, 
F,S..\., a large Chinese porcelain vase with enamel painting of the jbtli 
century by Mr. E, M. Murray, and an LJrhino maiolica plate painted by 
Nicola Pcllipario was lent by Mr, Bernard Rackham. 

DEPAftTUEST OF PAINTINGS 

In connection wdth an exhibition of silver, the National Gallery lent an oil 
pain ring of an i3th ccntuT)' tea-party, painted about 1 730 by an unknown 
English artist. 

The late Mr. William Poel, the well-known Shakespearean scholar and 
producer, who died on the 13th December, 1934, lent a water-colour painting 
called L'Ectiyer or The Ettighl't Esquire^ by Sir Frederick W. Burton, R.H.A. 
(b. 1816; d. igcw), who exWbited it at the Old Water Colour Societj' in 1864. 
It represents a small boy holding a helmet. The lender himself sat for the 
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portrait. As a child he was in some request as a non-profcssioiial model. 
Frederick Walker asked that he should sit to him, but the hoy^^ father refused. 
He was allowed, however, to sit to Holman Hantfor the piciareof Th^ Finding 
iff Christ in the Temple^ dioagh the picture seems to have been finished from 
another model, a Jewish boy. Burton's picture, which is very carefully exe¬ 
cuted, is more or less in the manner of the Pre-Raphaelites. It was twice sold at 
Christie's, and on the second occasion, in 19121 became the propert\^ of its late 
owner, the original of the subject. It has now been given to the Nfuseum by his 
widow* 

Mr. Reginald Jones lent a miniature; portrait of a gentleman by Richard 
Cosway, R. A~ It was painted in J 801 and h a good example orhU later manner. 

Tlie British Museum lent a coltecLion of mlniatunes, mostly smalf unframed, 
anonymous works of the iGdi and lytli centuries, but including a portrait of 
a man by Michael Kean (d. 1823), an Irish artist. 

OEiVARTMKXT OF METALWORK 

Mr, Reginald Jones lent a pair of wrought iron gates from the garden 
entrance to Lansdowne House^ Iferkeley Square. They avcit probably designed 
by Robert Adam for Lord Shelburne^ afterwards Marquis of Lansdowne. 

Addidons, Including a series of bronze mortars of various nationalities and 
dates, were made to his coUecdon by Dr. W, L. Hildburgh, F,S,A. Miss Ethel 
Gurney, Miss Joan Evans, and Captain A. Watson a]?K.i added to the col¬ 
lections at present on loan from them. 

Part of a monumental brass of about the year 1520 was lent by the \n,car 
and Church vs^ardcns of Clave ring Church, Essex. 

DEPARTMENT OF TEXTILES 

Sir William Burrell lent four Flemish tapeitrirs dating from the last quarter 
of the 15th century'. Two of these represent ihe Parc aux Cerfs^ a favourite 
motive wliich is derived ultimately from die Hartus Catidustis^ though by the 
middle of tlie 15 th century it had lost all trace of religious symbolism. Another 
of the tapestries has often liccn called Charies F/ and tiie Saatk Sayer in the Farest 
if Le Mans^ but it is now identihed as Alexander and Diageties, The fourth 
tapestry, Le Cheaal BlafiCy shows one of the pastoral scenes so frequejit in Flemish 
work of this period. 

DEPARTMENT Of WOODWORK 

A tiirone chair^ which belonged to Napoleon I, and was formerly in the 
Palace of Versailles^ was lent by Sir Arthur S. Cope, KXLV.O. It is a notable 
example of the Empire style, being of c:urulc form carv-ed and gilt, ihc arms 
finishing in winged lions. 
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Sir Prrcival Da\^d, Bi,, lent five pieces of Chinese lacquer^ consisting of a 
saucer dated 1489, a cup-stand of the 17th ticntury^j a trup and taver^ a cup- 
stand and a bowl of the i Bth century. 

INDIA MUSEUDit 

In the Summer of this year an Embassy arrived from the Court of NepaJ 
brin^iog with it presents to His Majesty King George V and Queen Mary. 
Of these Their Majesdes have graciously commanded that a selection should 
be added to the existing collection of Royal Indian loans in Rooms 18 to ao. 
His Majesty the King has lent two elephant tusks carved in openwork^ a 
wooden model of a Temple of Mahadeva (Shiva) at Patlan, Nepal, and two 
models in wood and ivoiy' of monuments at Katmandu(?). Her Majesty Queen 
Mary has lent a charmingly earthed oval ivorj'jewel-box^ containing a necklace 
of gold-mounted musk-beads. The Rt. Hon. the Earl of Powis lentan important 
album of Mogul portraiLs of the early 18th centurVj brought to England from 
India in the first half of the 18th century' by bis antes tor j the firrst Lord Clive. 
Mr. J. C. French j late of the Bengal Magisuratures strengtliened the section 
of Bengal Fine-Art by a small collection of sculptnre, painting and metah 
work ranging from mediaeval times to the late 19th century, acquired chiefly 
in the Bogra and Vishnupur Districts of Bengal, Mr, R. S. Le May kindly 
allowed the Museum to select as loans six rare examples of Siamese bronze 
casting from his representative collection of over seventy pieces* These will 
be on view for two yeara and represent exclusively the Buddhist art of mediaeval 
Siam. CoL L. Weir added to his Tibetan loans a fine Bhutanese lady^s robe of 
embroidered cotton, and a bowl for barley^meal from Derg^, in East Tibet. 
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H.fc^'OR.T ON THE MUSEUM FOU THE Y£AIt 1934 

Towakds the end «r the year tsvo important schemes uf reairangemcni were 
l>e^n. In the Octagon Court (Hoom 40) most of the loans were ‘n 

oX that fcur stnictnrw might be erected to receive m due course 
furniture of the late iBth and early igih centuries When completed die 
furniture will be exhibited again-st wall-space wi^ kindred objects 
Departments. Ihc erection of part of the painted room from 
Hall the work of the artist Paul Sandby, was begun and the rm>m when com¬ 
pleted ssill occupy one of die apses of this Court. In the North Court a scheme 
was dcs-ised in order to give the Department of Circulation more space and 
the coraeni of the room, which can ^ called into use ii 
dtioned off so that die Court is now of a cruciform shape. A system of mov _ 
screens enables an adjustment to be made to suit the size of any 
which may be held in the Court. The Show Room for the sale and exhihiaon 

of plaster casts was reorganised. 

There were as usual a number of special exhibidons during die Y^- ^ ^ 
Exhibition of Drawings and Engravings of Victorian Pantomimes, which hn 
been opened the prerious December, was continued through January. In 
Februarv' two specially important exhibitions were opened O" 

February the Right Hon. Stanley Baldwin, M.P., ofKned in North Coi^, 
in the presence of an exceptionally large gailienng. the Morns 

Centenary Exliibititm, which continued until die 8th ApnL This exhibition 
drew a large number of \isitors and proiided a very l omplcte survey of Morns s 
activides. important loans being added to the Museum s own co cctlon o 
exhibits connected with Morris. Simultaneously a small representative col¬ 
lection of objects of British art, 1550 to 1850, chosen from tlie vmous Depart¬ 
ments of the Museum, was arranged in the New Acquisitions Court, so as to 
coincide with the Exhihidon of Bridsh Art winch was then open at Burlington 

House. , . 

In the Gallerv' adjoining die Department of Engraving, nJiptration imd 
Design two exhibidons were held from April to J uly- an Exjubmon of W ater- 
colours, Fastels, Etchings and Lithographs by “ 

Exhibition of Pairitings, Pastels. Water-colours and Emhmgs by Walter Jam<^, 
R.E. (the late Lord Northboumc), who had for several yeara been close y 
connected with the Museum as a member of its Advisory Council. 
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In June the first of what is intended to be a series of exhibitions was arranged 
in conjunction with the Cfmncil for x\jrt and Irtdustri'j and an exhibit of English 
silversmiths" work, old and modem, showing the development of various 
domestic types* was on \dew in the New Acquisitions Court. A:n exhibition 
illustrating the liistory of line-engraving was open from October to Decernberj 
and die usual exhibition of works by the Royal College of Art Sketch Club 
waa held in the North Court from the 7th Noventber to the 8th December. 
A series of Thursday evening lectures illustrated by lantern slides was again 
given during the period i itli Januar^^ 10 22nd March; but the lectures were 
discontinued during the autumn. 

Concerts under the auspices of the League of Arts were given in the Lecture 
Tlieatre on Saturdays during die winter, and a series of poetiy' recitals and other 
entertainments during May, 

PUBLICATIONS AND PHOT OGK APRS 

The following publicationSj etc,, were issued during the year: 

Review 

Annual Review, 1933* 

List 

List of Acccs^^ions to the Department of Engraving* Ihustrauon and Dcrignj 
and the Dcpartmeni of Paintings^ 1933* 

The Tliree Books of the Potter's Art. 

Exhibition of Works by ^^Tlham Morris* 1934.. 

Water-colours in the Dixon Bequest (reprint). 

Guide 

Brief Guide to the Victoria and Albert Muscinti (reprint), 

PictuTf Bo^ks 

The Work of John Constablej R.A. (reprint) ^ 

Dolls and Dolls' Houses (reprint). 

English Embroideries: Georgian (reprint)* 

Christma'i (reprint). 

Coloured RepTodudions 

Three new^ subjects were issued as coloured reproduciions. 

Fostcarih 

12 new subjects were issued as coloured postcards and a furdier 13 as 
photographic postcards. 
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photographs anti LttnUm Slides 

, ,.2 pholOEmpte sold in > 934 . « 
le. ll«rn sUdL «=« sold doriog dso y.»r. 

vTctTflttS AND STUDENT'S 

TIj total 

Sunday- There thus a d«T ^ f 9 ^ 9 d fell from 15.775 

O.B.E., woro hdd os in provsoo, yeo^. ^ ^ ^ , 

ntrcooLtcd^h speciol ponios. gidng n .otol of 

^□^460 as against a tcHal of 21^233 lu 1933 * 

’ .„22M2«T op TKP •-...« “;Kp''’!'93r "‘ 

1934* ^933 *932 


Month 
January * 
February’ 
March 
o^pril 

May 

lime 

July 

Alight 

September 

October 

^fovember 

December 


1934 

64,33^ 

5 7 -^9 

56 s 321 

77*984 

57437 

421376 

46.84.1 

75 p 6 ^ 

47 .t *9 

57 .s °3 

48,516 

43411 


Weekdays 


1933 
37.“ 10 

48,981 

52*832 

80,243 

52 . 1 ^ 5 “ 

52*345 

34*822 

74.957 

50,970 

59*984 

55*828 

45*891 


Sundays 


41.296 

38,731 

68,441 

49.308 

63,409 

55,753 

49.870 


1 1932 

1934 

i 

1933 

1 38.583 

11,604 

11,718 1 

1 47,187 

14.189 

1 11.517 1 

66p6oo 

12,570 

11482 

1 57,941 

I 12,488 

1 11,876 1 

1 

1 39,731 

1 8,789 

9 S 3 ^ 

wrk SLJ •1 ' 


10,987 

7.869. 

10,449 

15*552 
11,838 
1 i,a84 


T0TA13 878 * 5“5 ,685.513 


674,868 I 133.858 I » 34 . 8^4 131408 
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The follosving figures relate to the Museum Library-: 

Number of attendres of readers .. . . _ 

Volumes issued _ _ ,. _ ,, i 

Boxes or portfoboa of phuiographs issued .. ,. 3^060 

DEPARTMENT OF CJRCtTLATION 

During the year 1934 loans were issued to 87 Local Museums^ 254 Art 
SebooLj etc+, 420 Secondary Schools. 39 Training Colleges, and 26 other 
institudons. These loans comprised 43^243 w^orks of art, 19,175 lanlern slides 
and 293 books. The corresponding hgurcs for 1933 were 42^329 works of art, 
18,369 lantern slides^ and 414 books. There w'cre 218 Terminal Loans issued 
in I 934 i ^he same figure as in 1933. New appikarions for loans to Secondary' 
Schools and Training Colleges numbered 32, 
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SIEPOKT ON THE BETHNAL GREEN AlUSEUM 
Her Majestv the Queen graciously prcscnied a number ot mmiaiure objects 
during the year for Inclusion in the Children’s Galkr>\ These gifts comprise 
a tiny bazaar stall, dated l866, vvith articles for sale, and a lady attendant in 
contemporajy' costume; three igith century' dolk, with additional dresses of 
Lheir period; a doH's four-poster bed* and various pieces of doUk house fur- 
niiurc. VVe are indebted to Her Majesty also for a fine Spitalficlds silk brcjcade 
of about 1840, and a collection of bobbins and other equipment for the making 
of pillow lace. 

A Reference Library of books on art subjects, and exhibitiuus in die recon¬ 
stituted IV'orth Basement rooms (20 and 21}^ were opened at the Museum by 
the Right Hon, H. A. L. Fisher^ Warden of New College^ Oxford, on 27th 
October. The Library comprises works on painting, architectnre, sculpture^ 
drawings, engravings^ art criticism and appreciadoti, textiles, costume, furni¬ 
ture, ceramics, and the industrial arts generally* 

Its collection of books was built up from several sources. Ihe need w^as 
first felt for books of referenee by the Museum staff in dealing with the many 
subjects represented in the toUecUons. To supply diis need a small library 
of several hundred books was gradually acq uired. It^ however, proved quite in¬ 
adequate to meet the demands made by members oT the pubUc, who from time 
10 time sought information on various phases of art; so to amplily it several 
thousand selected duplicate works on the arts and crafo were transferred to 
Bethnal Green from tlie Victoria and Albert Musenm Librarj'. This collection 
w^as also supplemented as time went on by several gifts of value; and steps 
were taken to provide a reading room where the bonks could be consulted in 
a suitable environment and comfort. Whilst the reading nrurn was being 
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prepared, the MuseuDi received a great additicjii to ibi books id the Paul C, 
Konody Memarial Library. 

Mr. Paul Cm. Kemody, who died in Dcccinl^cr, S933, had formed for his own 
use a library' af more than SjOOO volume^j principally upon the subjects nf 
painting, sctilplure, arthJiecLure* and die histoiy,* uf art, during hLs career of 
more than thirty years as an eminent art critic in association widi tlic Artist^ 
the Ctmfwus^tHTj the Ob.vm-'er^ the Dt^ih Maily and other London papers. Previous 
to his death Mr. Konedy had expressed a wish that hb honks, many of them 
of great vainCj and the whale farming an excellent working library for serious 
^vtiidrnts of art, .should be kept tsigeiiier if possible Ibr the use of a public 
institiition. With a view to carrying out this wish, his w-idow, Mrs. K.[Uiody^ 
generously presented the library to the Bethnal Green Museum as a memorial 
to him (Plate 30), 

The exhibiLion of Modem Industrial .Art opened in R™m 20 consists 
principally of the permanent collection of the British Institute of [ndiistrial 
An, and the Margaret BuUey CJallectinn of !Madcm Decorative Art. The 
former group is composed cjf examples of work in textile fabrics, pottery^ gla.s$, 
writing and illurnmatjon, px in ting, bookbinding, poster design, etc., by 
modern English craftsmen. The individual items of this group were chosen 
by the Committee of the British Institute as outstanding examples of crafts¬ 
manship from exliibitions held during the period of its activities bct%veen (920 
and 1933, and were acquired largely ihnmgh the genemsity of their artists 
and producers, ■with a view to torminga vital rectirtl of contemporary'industrial 
art. The activities of the British Institute of Industrial .Art ceased aL the end 
of *933i thb permanent collection was transferred tor exliibition lo the 
Bethnal Green Museum. 

The Margaret BuIIcy Collection of Atodem Decorative Art comprises 
specimens of Continental as well as of English vs^ork. This Vi^a-s originally a 
loan, but now been acquired by the Museum as the generous gift [ifMrs. 
Margaret II, Armilage, who formed it under her maiden name. The collcrtinn 
w^as brought together less as a representatixe group than as an expression of 
the taste of an individual collector deeply interested in modern tendencies of 
design relating tojliings of every day use. It b specially a coUectioii of decorative 
design,, including such foundation work in the modem movement as pottery 
(fTig+ i;;s) and furniture inspired by the late Roger Fry' and produced by the 
Omega Workshops which he established in 191 Designs by Duncan GrantH 
E. Me Knight Kuufler, Raoul Dufy, Paul Charreau, Mary Hogarth^ Phyllis 
KeyeSj and odiers similarly well known for their originality and power^ indicate 
how ciosely tlie collector has kept to dib interesting side of the contemporajry^ 
movement. Specimens of modern Swedish pottery, and of Sw'edbh, Ciechtj* 
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Slovakian and Dutch glass, arc included; 

selected group of boxes, dies and printed labncs, decorated vvith deigns b> 
vnung pupils ol Miss Marion Richardson. 

■ It £ pureosed to hold special exhibitions of a temporary' nature m Room t!i, 
the firs? of^thesc. opened ou Syih October, being PainUngs ^d Draijnn^ by 
ittoSt. of the JkLal Green Men's Institute Art Club. 1 h. was ^e tenth 
annual exhibition of work by the Institute members held at the Museum, 
and it showed plainly how much has been done by thus Art Club not only to 
provide a succe^ssful exhibition, but to help its membeTS io unde^tand Mme- 
thing of the meaning and tcfhniquc of the artist s craft, with a view to w i g 

dieir interests and enriching their lives. 

Ml C P. Baker presented to the newly formed Reference Library a copy 
of his’ book, published by Edward Arnold in 1920. Caitco Pmnhag Printing 
in the East Wiw. with its magnificent 

glasses, made bv a Venetian glass-blower at die Earl s C.ourt Exhibition in 
lU from desipis by George Waitrm (18671933), given by ^he Coimtess 
Bithurst, togcUier with a covered pot m Wedgwood s crearn-colourcd 
ware Tliis pot, bearing in gold a panoranuc view of London and other 
derorauon, wns painted bv Alfred IT- PowcU in 1933 by ^ ^ 

an addition to the coUeciion of modem mdu-Stnal are, Mr. C. D. 
gave a copv in composition of the Venus figure modelled by Frank Dobson 
far the use of the Chamaux Patent Corset Company. 

The group of exhibits relating to folklore has been augmented this year by 
several additions. A sUk-winder, part of the equipment of the old - 

wealing industry of East London, w^ given by Miss L M Mead, thus add g 
one more feature towards the completion ol the Spitalfields Lwra Room^ 

R I ricestcr Harmsworth presented an excdlcnl specimen of a sphnt ymll. 
wiiich was an important implement in the pea-sant Indusirj’ of straw-plaiting 
and the making of straw hats, a craft which has existed for several centuTn^n 
Bedfordshire and Hertfordshire; and an English mousetrap made of ptnewo^, 
of the late 18th or early 19th century , was purchased A future ™i^dc < 
interest bordering upon this class is a backboard of mahogany, pven b\ .. .. 

Elinor Pugh. This instrument of deportment, roughly cut ns by a vill^age car^n- 
rer was u^d by the donor’s ancestre^in the time of George IV^ and is identica 
in appearance with a backboard held in position by a seated figure on the 
in Bumey’s celebrated water-colour painted about (815, entitled .bi <leg 
EstahUshment fat }amg Ladits, which was reproduced on Plate XX1\ m t^ 
Vu^tDriii and Albert Museum Annutil RfrifW for 1930. Mjss Pugh^so 
a pair of slippers in red morocco, which had been worn by the lady ot le 
backboard between 1825 and 1B30. 
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During the year 192 educational vi^xs were made to ihc Mu'ieum from 
ichoobi chiefly of Ea^t and Nonh-East London, with a lotEiJ of 5ji2o8 scholars 
and 205 teachers^ Of diis number, 3^481 bicholars, accompanied by 124 
teachers, attended lectures provided by the Museumj i,3B5 scholars were 
brought by 64 teachers to make drawings and colour studies from objects 
exhibited in the galJeries; and 34a scholare, accompanied by 17 teachers, came 
on ordinary schex)] study visits not requiring special facilities, "llie Mnseum 
lectures^ organised in a definite attempt to meet the requirements of schools 
in the region of the Museum's influence, were on subjects selected by Head 
Teachers from a hmiied list supplied to them. Of 122 pre-arranged subjects 
51 w^ere concemed with technique and craftsmanship, 34 with art in relation 
to history^ and geography, 23 with appredatian of art, and 14 with methods 
of using the Museum collections to tlie best educational advantage. 

The total number or\usitoiT; during 1934 was 347,039, made up as follow^: 
%veekdayTt, 230,338; evenings (Mondays and Thursdays and Boxing Day, 5 p.m. 
to 10 p.mj, 25,472- Sundays, 91,219* The visitors during 1933 numbered 
353 i 4 ^ 9 j so a decrease of 6,400 is shown this yean The reduction is more than 
accounted lot in the Sunday visitors, 13,818 fewer being recorded in 1934 
than in 1933. A decline in the number for this day is not, how'ever, at all 
obviously apparent, since the gallerira on Sundays are still often ainiosi con¬ 
gested with visitors. A slight increase of 1,602 has taken place in the daytime 
visitors compared %vith last year^ w'hilst evening attendances have been 5,816 
more. 
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